uE
.

¢I£Hm_. Carmel. wmu.m_m“_. “Rishon Le

e 3 3
¢ Rishon e-Zion Museum

-Nwow m\_zmch .
r






r /r 211
—no
INONAQ

TX9 IWRA IRNIN



Ynnaapr %1 — mmn

90 TRYW1 Sy, 2977 IR 1avnY 09 IRWRT 01100KRY

T"11 DIRY 7179 DTAR 199 71eY 198 (A1) 1'Rn Nnawn
P78 YRAWw 11151 X7 Y 120w R T YTy

%n12 7ap? 210 18 1R S0 apr

PIW NPoMnT 1771 N129N 1297 N1Y 1220 715y 2101 0 R

wITP% Mo 17 a3 ‘Mway apaRmY — mmn
"W ,9R%¥2 n%1a0R Yw

DWW NMAYIT TOT0NAIRA NI NINARYS 1906
™% 17191 9”7 Svina Sman

NPT N2 MIARY QAR ,D19W17 98w [INTIN
110119 1M 11 MXINGT 2Tan onn A pa v’y
TIwn N%Mant MA1yN N7 :0%WinT RApm MY [IRTN
Y 2120091 10

HR5¥2 21391 MInRY mRTPRA MmN many? apdnnm
17T SR ,apoinin wra 0113 Yar ann obwnre
oW, yraoo mw

920 17Y1 127N 571 Y0 91 (AR Nmawn

09w RIpniT NIXIR 7IRNA

DOW1 199p priXt W'Y (W 2w XM IRNA
F121MYNA DRNNWAT OMNART 3271 NARTTAR 53

RTIR
21V NINNY
oY7win

7070 #iape

— 1882 TND —

Tvn

maani
vnoom

I9IO 3712117 "N TV ,"0MWwA BINA IMRW™M” AR MNP Ww
T1PX2 TIWRA [IRTIA QOIR ,[77010 .X ,09¥

N0 130x65x65 ,2016 ,WITP171™"3 1Y 210 7070 WW
TV TV :0127¥ ,]17V0 [RTTRVIA Y10 TPR

Inner cover: Tarazi Ezri, Gyrokiddush, 2016, 65x65x130 cm
ABS, Photography: Tarazi Studio

2%0p IR TS IWRA IRTIA NYman (9 o

Snnaapr Sha

RAW 711 (NS PIWRA [IRTIA NI

wITPY MO 127 WA way apaRTY
o"%w1r HRY¥a nhioox Sw
M 1TV AW DMRTNW 77T iDMINIR

P73 NMAR 1YY -TIWRA [IRNIN QOIR NYMan
7273R DTIT :217R PIym
2720w 9217, WMAR 0T ,1A 20 XN WY namy

1771 07N :N9IRY Duan
1710 1T TI00 VT XY
nMBT1a N :abvpn Xy

:INWwA TN
XS IWRY Ny
XS IWRY — LR W, MI2NY N AT

MI27NT %N, LBoM NN TIWN

5nna apr

TPX9TIWRA [INTIR T Ny
D%Ww1n7 , 21NV NMANRY MRTpR OR9Ya
D"ow , NNIRST 1800, DT MRk 1N

M/

I IR ANann
1V I DD NN

NwN
ny

1 &=

v &

TPEY TR TR



TIY 2T, 1MW WR AT
250p N2 ,IRTIAT N9Man nana
585¥a 5nna 5% manrvnm nimix

: Yo apr 55n

5no1 77T Y1 — XS nwR apr
W MWTANA Twyn?
Naw 1 / SR yINa

:1MYNT NN DR
YN0 apr Son

JIhway apary

wITpY 17 wan mon

/ 5X5¥1 nY170N Hw

"1 1T 1w 0MnThw 17T

:T21YNIT IR My
Iway R

29-12
76-69

30

32-63

0"YiT 121N



NOYI IR IR PIRTIA X0¥RY 7omTa 3p° 5Pn” Aoy

72¥77 W02 71T P9 BP0 2P DY N0 T 1mMawn X
R AR e R ailh]

nRPMRT MRS MW N9y NPMV0°T 12°3D 137 PUROTIWRT 20
0°NRY 0°327% TVANWN T OAnNa JrERTIRT DY 100 nT 293
TMANT 13 N°37 WD TYRa DUIWRD 0°RIRY 0007y OURYIAT 0°3
NI 3BTV 12W NN ORIRDT NI 720 720K 7N 29Dl
JIORIT T12YT 7907 MY DIRDA DA nawRTR

TYOPYR 0T 290 2w AM2owna Ipmy 1730 T

WA 02PN 0N 021907 BRI DORAND TPEYTIVNT 1Y
*RIDY 797230 ,1120N° DPR NIRRT RYY RnkT My
02 PRI 2212 P naRw 1ax)

VM AAR T AMLYR "an ,annnt e ormxei 1797y bva
(D ©Y5WTT T2 D) ThwRnT WX TR

*39 By W15 ,117XP IR PIRTIN T09WRMT WRY TI0R 77T ,T3NRY
JTPmIRD I ANR"D YR P Moo 2921 T1woean 300
7°27Y NEYwnR ITIANN2 DY 1URDTWRD RN *nTn

S1PYR W 00700 0ITRT

M3y %0 R PRI NS100RM BOKRDDIT 02K TNTN

JIRTWT XD WITRY 10 7Y Ry AN

2 13w N9932
7% 29
7Y WRY

MY WR AT



1PN 510 11 O Mnneat marynn

PRI PTIR 193M 1UEDIIWRT 7AWV N R 1329

aPIM 127 I DIRDI D37 1D 0°IRD 07910 11311 12,09
JIWRTT P72y 7907 102

TANAWDY 221737 DIDNT MRwANTD Ph0 annpn o a0 3P 03
MR TR 23w 3P0 ORI PRI M°IN8° 1IN Anan bw

DX 8°27 °3°%2 912°0 12710 7R3 N2 PR 1wy nn byon ny
WA O OY V91T D7D DPRPEY 8T 00N T 1T
MR 9507 172 .00y T35 DRnnnn 012 Annd 1L IwRA
LIR30 Sw D10 13Ty X 03 1770 ,0°00°2 opInw Drbea
SR IR MIwsm mann

AT AN 2 TNY MPVaTS onv1oY NIy 0°ono b antd 0°03a
773w ©wp Oy MTTIRNTY DUIZY MMD Iptayn mpn nyvn
L1 D292 0°3D18W 07PM0 037 ,19I03 2P T AEY 11PXPTIWRT 1IN
J13MRY PN

972191 13Xy IR MIRTP 272 172 0037 1P MIT MY AN
SIWBR N9 IRTIW 7 WAL DO N8y AR 13V M0

MWW AMPIT DY, 27 L,V WRTD MM A8 IR
SIXIRD TN .07 179y DY 1P RN DY o n 250
JIRTYAT AMERY DRDE Y3k, 11y nn

,TIPN RS 720 7Y
150p M2
TP IR TIRTD NI

JINTINT N%Tan noa



PO PPN TYRTD AR 19221 173 IR 12 172000 IR 1TDY 13
O MR 00D 20 PRI YIARD WY A9K D IRRK 7203
.01y BRI 2 DUWAT BUIINRTIAT PH0IR AR MIvYR

Halh N
R7°0W 739 5170 2p7 ,Pon

WITPY 170 Y 231 MDD WAV PR
1379 AR DTN 77T 19RDE2 ND100R HY

OR5¥1a .5n1a 5%a

:MINYNiT
na apr 5%

JIway apaRmY’
wITP2 1M WA mon
X7¥2 n7100R Sw

TP IR 2p° :0°°¥1Pn ©Y5yOn Cawa MmpoTy MaTynT Y
3T, 102 TR 99,077 1w ORDE2” MManeK? 900 N

SR PRI WA TR 2 1 M2m NN ntnwn

30 12 APWIR MTIPI AR MAvEn ,22wna magin moynn ne
,PRDEI MIARY 177,877 TR RO A DRy .00oyen
TN T2IAT T 0T By W3 W I 200 Pho 10
5w 11V NAWAT YR N1 PRI PR Nanx Sv nwa
NP 3% OROZI1DORT NP0 NCINA 1 AR 2PN 1AW
STV NPMANR Dan

TRY TNRAD NPR PR PR W 1IN MWD 9n0 700 3p0
OV A2 1IP721 PRR DY IRWIY 29 OY AN naxw
TPEOTIVRT 3p° DY MAwTNT DR 2800 nwpan “onas 3p° o

23 VDI 3T NRYPN YWY PYons MWK PMmIva

MY RS IURT DY 199957 20 19703 Ty 1127 A nan

191393 ,1A0R 1AW ,ANINND NN 023X 191y N2 4127307
SHRWTIRG 2007 9Y1 PR TIWRT DY InyOwm 1997 0y 1WwR
03w IR 2P 7 81PY DIIWRTT DYV POV A9V Py

SIWIN CNTWYN DTN 12 3% 19%IRAw 1P MTRINa N nyaea

JR2 TP

N2120R B wITpR 177 CY Az Mot YOy AR R 1Ty AN
D°InR D 07T Twyn 0Ny WITRY 17 2YUaA 48 A°8n TorDEa
09Iy N°HN NY32°3 7MY NN HXRPXA NP1oRY 009 wR 0UARYM
172 MYapn 1PRY *H2 I9190KRT MNaM *1an DY NP mInKT onovt
$HRY222 0210 M2y, N NPT AIMYAT SHDNNYR IR W awna



ap 1 nhpa% ypan

1% IN72i1Y ... T'ANAT TP DR 11 %yanY muan® X ndxwn”
71571 N1Maa N1 arnw Syan imwy o 1% aa1Y ARw WA 1NN
2772 7217 PRIRYINT N0 15y OWRY, M Sw e
”.maaniT o2y Sw it

D137N ,10.11.1899 ,X“P? "% MAWINGT NMAVITY AYNIT 727w 1T T1I0TIR 172i)
(332 “ny ,2"nwn w7 ,a " ANWRIT TV 180”7 .1 ARHKR (7IN2 NNaaYn

7PMIw3a .1882 9172 31,2270 2R3 1D 77013 11PXP WK 7AW
YW Y2 ,INPX ROV 0902 RPN TRRAT IR YPYIT MWK
073w N Pw vIn 0P D 1IN Yawn 100 01on

JYOATIRD TR TUEOTIWRT PI070 NXIEP WK 100D 1T R
DYADAT MPIWONRT IR TN 722 X7 ,M2°X DUY01 17972 wOR BTN
203 72 By1 mawian 12353 011°p2 21N 010 NPRYPR 1wyna

7 IR N2V TTRY ANNR TOYRT NY1n” (1887 NIwa YIATRD
(1887 ,AwM ,”’?RWW’ noid” ,AwynRn NI nont ’757)

TPX5TIVRT DY ANTYR oNn3 TN IR PR332 1A

53% 1073 %2 DY MYV 133 TIPY OPIA .ANpT INR? 0wTIna
SROPMT 777 NY 10072 2nn 790K 1885 NIwn 1KY .27 O3 AWM
600,0002 772 Y3 1888 N3W T¥1 0°A13 NAWMI 1PE21IwRT DY
AN 072073 ©°9P°13 0O Y103 120 MINR M3Aw 83 93 Yo Y
*P% R°27,1887 NIw3a ORI YIRI TOWYM 1M27 DY P2

5w 17192507 *°1 19713 1937 MAY DR TRy WK 9910 1 eata
ST 1°% 12 98791 2P 1URLIURTA B°pRR vohnn X P maYn
MI°2 MANNRD 77 R AR PIPYR YW 1700 00N BRam
ST 1193702 ,7735R B ovon

%n1a apr 590

— NP NWRI AP
TMwYN? 2n01 77T y1n
WM MWTNNAN
PRW? IR

R71"aw I

72T Mo

TIPS IWRA ApY’ RIT ...K202 I 21w N1 21T N Tonit”
DINYNIT 07277 DM 1WANT N2AT1 1N7a0 19732 KT R9m

™ YIR NBIXAW 07p 12 RYATA 127 12 1007 XY byna 11y 1
IRDANT (Y9 IWRA DR 1paw 09110 0MIMom 0 hRinRT 931
"p”mIRA 1 Yowm 1 apr Yy

/R 07MNRN Man “98wr paR mo” .a.R yno :qina ‘s iwRa apr”)
(254 Ny ;5w

PIX DY WY 977 N9 PTIN AYDIN NR 1RYTIwRT 29
NP2y MY nRD AT 9o 1 2P 1977 ARe hhwa bR
17P°3 DYINRY 1%, 9YRTY 952,587 M0 09I Y O YN
XY PN DX K22 P27 0 WK Dyomi 1 ameyen 12 12
AZIXRD ORI Oy N27WDY MM TN mwRnna® anvann

LJIIMIDNNT MPIR MY TPIDRRT 1A POR DRI YR 7070 Ny MK
WD ADR XK WD 1880 NIW2 NN IN°0IPIINRY NP3 PR
Y MIROPR P°Y MPAT TPAWIN LN APR DIWYD 0N
53371 P17 XTI 72W NYWAIT TINT YR Py N1 ATI0n mowa 113N
R¥17,1889 *112wa 9yo? bAnw 11722 R 27 1°7, 210K AT
yIYY D223V M ,PP0InT 1R W I3 MY 9T e
WX BTN 71D M1 1w PP N2YR 413 1187 WK 1777 *310 AR
.0 OMR 5w DRI IR DN 173 XD I9R B0 - proyn

IR TV 72T R WK 2°91P00% DRI YR YN ,3p0n mona
TP MNP, ARRIY 237 TR YR 177335 P12 M2y M ana
DIZINN” 0100 DA DY 1T MR 2R3 Y DDV onwn IRn
JIR2 MR 229310 MAAIRAT W2ANT 03 131 "PONT



T»wyn naSwn - apit

— NPT 1T Awyn 9113 AptiT T1a%n - mawinma naws
LMY, NN WYH N, pRMIIPTY 91271 0, mp dwyn nia
” MWUPIT 22 07721y 0%31,01IRYAT P70 NRYIT? Mnan nw

/R D™MNARN man,”5Rws paR me” ,yn% .n. R:qina, XS nwra” rav 1a)
(246 my ,1899 ,0"1N

mponm oMl obyon mwenn How Tnwyn Tyn moynk 100 a0
T2y DS 15w D°ARWRI WHNYT IR 122 1R WK M0
2R 0RMm

2p°5 0ON230 DYPYDIT PORT 7 - MNADAT - 75TNan RRam near
59701 2p°7 197327 B11an MTay By oRINR 770 yent b Ty opinw
MYY MN°D 7°°73073 .27 MR PIAM NP°A,2Yan ,13pnia
RINDY 2P ¥27X% XN D'WIN 02PwOR 181 170337 9w maw
T73m 225w D7 IBRD 2PYY ,ONR0MT PRan JpIRD 0TI MR
TR M T2V 1037 NN DY N19IZI MRION TR ORI PR
PR3 IR WRNWI TR 7T XTI 230 PN CTDY DRI
SRR 777,903 T0PIM MR ,M0°3 227900 TNRD P M2 SR
SPEAI0IN 07112 BY T JNPURM 270 MR N300 vnn B by
PO MPPD 1 R WA INOPY M N9y 733 ,3p70 13
0°531D DOWORN D120 NN %22 173y 3P0 07733 nya .aoconn

1890 N3w3a 2p°2 TP IR TP NI10N — 1N MUY nvar
707007 *29m TIN21 2P 295N TNRD MR WA 7P 08 773N
7137 1777 1190 2°50n NX 1P o

1890 Naw3a 2p2 1PN, 2ATIOR MMR1H PIOT PN — PYanbNe

Sypnb 1517 1896 N3W3 1891 NIW32 ORI — 7aNMNAMT MY Dvar
1% Man 60 PO 191

,2°21Y7 2077 NP°T22 APOY — 1T NORIN ARaT SpnR ,aTayan
O°R7°97 .0°3T NNAwn) 19T MPnn 9pna 10 MoK npaa
0T PRI QiT°INRT P00 *PXAI0IN ,11°X172 17 D WK

MYXNRI 1°°7 270 9°WD RY2T 772YAT DR ANEY PRI TPRA
107007 PPN Mo N NP9 NXMANTT vIwn

TURNYM °312°0 9Y5nY 710w ,1895 NIW3A RPN - MR NImY
09173 027177 9953 AY2IR YD 03 2PN YR Y moa
J19013 MM

TPROP 37 0RO 7Y 1904 NIW3A ORI - apYT NPIDE TIavh dyan
PO 1°° TARY 021 PYPYR 3P 11 T3P PR PR AP0 o3

5w2 1908 NIW32 1303 Dyon PIMoPRY 100N 173 RN O
079350 o7wp

1712 MV*WI 123N — ap"

"85 . MIYW 9801 71X NN NWIAMAT "N221 08070 M7oin”
1927 ,NBI¥A 19K M1279 71817782 [ 18N90nh YA P MRwanT
TWRA "anana nMAnnin

(1898 ,uv”17n ,1N1" ANMTITIA DPN)

D°5wn 25w 93 wKD 0°°py 0°aBY v Pwa nnwya apn Nl
.07 25w DX 1P

TR XD 1337 0T DY 1887 NAW3 1390 2p°70 Pw 1R 25w
SRR 1T 02°Y 37 1323 ORMEIY 27OV YA 9977TRA 0T By yRIN
93 M PIN 1700 MR ORING DORAT XD °D 720077 A7nR Y R
J13I00 IR P00

MPYa% 73yR) 7T Mawm 903 0OR030 NIl 191NN mapya
no13 25w 1894 NIW3A 11323 ,1WRIN 1177337 25W3 19 1YY NN
MMP Y9 12 3P0 DR IR DRPIRVY D°92°7IRT 0T Y 1191w
D°PIAY 0°5077 YR 1333 .IYANT 773 10N YIpY XIwa 113
07273 MADIR Bw mmp cnw ooy anR 92 971 50070 B mowa
17°C S 7312p T0IDRY NP8 ¥U0W MINK 10D 18 AN o3
PN PR LN PR TRwm 10°07 PXIND M MR TR
NDI%M WY 0N 2213 P12 MNP 12103, YPPT NP3 1323w
RS9 07557 17813 177 192 AW TMAY MTwa 2p T N3T02 upmm
JIOMRY M MR nLwn SY 220 91301 1WORY 12N TNy
0’5013 0321 2P°7 N2 P 20771 ARAT YR T 1895 NIwn
JI0NRY 27123 @°9YDN ,2°YIn MAY

NWTM XM T1Y
WR MW MI1207 NI2127 fIRDI 1377 Uan 5w wR opn %01..."
”.on"Mnn NMyn v RS Lwai wRi

R O7IARN Man “5Rws paR m>” ,yn% .a.R ina ‘s iwRa apr”)
(254/5 'ny ,oowin

WABNT MUY , PRI PIRIY 0237 DI D1IAT 0 1URDTIORY 20
ow> .0 172 0317 16,0003 2w NIZIN 12 172°¥7 777 15,0007 DY

12 172°¥71 777 200073 77 PRIWCRNPRA 2P DY MY RN

9”1 80072 1992 731 *2p° NYIDW ;73932 019 017 300 Y N3N
77 By OPIT TR ,apY 0T 2p7 0100 8317 1500 P n10XIN 17200
Y37 MW IR 992101 P17 RIT AR 11°7,1892 NIw3a TUw0IN 11030
0173 8317 10,000 1121371 12 172°¥1 7293 771 7500707

Y1312 2P TR 1898 NAW TV LI2MAR 1912 11771 3P 11N PN
T°on0 MPR 1P MDD N0 7D YR %Iy 030 MO p
,JARYN ,0°3177 N°3291 023y N> no’? matan 1127 107000

71 53 7702 TR PRwn MIRD AR 1970 7009 MM 8°310n
%5 119 7.3 97909 1777 9197 2P0 ORI PRI 1MnD XD XY
JTTIX 12,7303 ,MPNTIND JEPTIURT 223y DX TV 7
777 ORY PR .T393 0TI 0°33°° 2p°3 173y 1893 nawn bnn
SPE20IN 0713



1906/7 ,7aNn - NI mavawn

NP7 71979 ,2°27197 270D ©22p°1 MY *30% 1Y ,1906 Nawa
*5y19 27p2 177 ,NRT MR .2°¥13p 02731 DY 0°71%°D 0200
0°7377 YP03N AN NN 07Ny WK wwm anm apon
TMANT MPNN3AT MY°AT NPY0 PR IXI0N TPATPIRTRT O 1Y
J10300 79V 293D DR 11BRY

L3P 13 X 19w DY YWD MAPYI N N33 13w X o2
59197 DX 72 WA AN°2wa 2p°0 *2YID 1K N9 121302
0°0n° N7y 1°HanR 0°5YIBT WAT 1D 1D AMEED R 1Taye
TNYN 1WA 000D KW MY W 5903 oy NI
AN O31R°p BT INm 0t 3pe YRy 155N ,1900/1 Nawa
LPARMT AR D°2 718 VRYID” NADDN 1991 7Y AN Dpaxn
5% %M MY 0°9¥1577,7723 MRYPRT 07501 0Py WO 170D
MYIM LRPT3°00 P3n ,17P01Ra BY 1A Ay nv 13 ,ap0n
Q°719% NEMWH 7Y NYLARA ;02 22°N07 TI000R PR 112y
7y23 X7 1 7073w 0BY 0°0YI9n Nww M8 Iyapw 0oyn
T 070 .0°712°D O°YIapT 0°9YIDY YA R7p 19w 03Py MR
anR? 2P 0%y - 0o 172% 0°5YIBT 1Pa TRy MYl
NI 0 MAN% MO0 MMIWBR Wi 0°0yIDT PO Invawn
X5, PHXO%I0 NoYM 77313 90 (50K 1°2) "Shwan i’ oMmay
JIT2Y — B0 *Inn 932 2P0 *9Y193 190 WK PR3 07PN
JTIR2Y 1T, 00T

IO OO MW INY 2NN, 2YeRNINT

1550w 05319 75 021 ,2°Y13p DYPOYIN 93 2p°2 1 1909 Nawa
219771 RN 1PwR B 2peD 190w NTMyRwn Map vy
797N 21232 7DTIR URY) OO DX 7990 IR 7312p7
7AW PR ¥UAT? 0290 TINT 133,27 MWK 073w (70 NoY
077 .0°5W17° 23w 12°N Y2 OOAR O3 ORYY 7OP T OO eIh
12277 2°21 27,2972 DN03TD XYM OPYM aYITN*2 D M2 1T
077 ©YPOMIRT” {DNPWINIY 207577 OMD3 WY 095 TINT Y 2an3
WM QPR AR 0O O 2% N2y .. OO P 0°5N5 *am
nIwa,0°m°% (w'san ,wrS YR,/ Py et 20an ) "M

Nw3a 77 MR DY NIY L1V YPNwRD o e 190 ,1907
QpoY 1A°N NOX VYR TR I8P 1PEYTIYRIA TAw N ,1909
IR TIMRY M0 PR MR CNw .0°37 DTy YR 3pta 1Ay

ap°n nMaya

12 1730 WA 7073w A0RYR 29YID 133 NPw Y nX1apn oy
,1906/7 NIW3A MR PAMY IN°2WN 1212 PR T1T 03102 MANT
T79°AN7 2097 973 711 SPYID” DW T9Tnn TYN2 a0 1A 10
J1917¥ N3 33911170 2N22 2305 ,8°N2 W 2P0 2OYID2 1NADEn v
AXY MY12W 9501 3P T2Y 1P IWRID 11PN YUAT 1907 PP
0793197 Dw Amwn 2193Na N3N

PRPYYNT ONWAT Swa - DNDER IePne et oo e
°DIYY M0°1 P13 MIWKRTT MIV2 2P WY ,PD°0Y N92WwNT
SIW 1TAYIT AP°2 SWRM QYT MWD 13 079013 MR9PN 1wy
1759121 (1896) T1°37°371 *2¥1 DI MXAN M%7 TP MR
SURTORNY *ONT 19703 07397

TN7AWM IR NWRAT D9V 112K - QRN %y
DWYNTI 0'RPARN ,INWRAT

wR 80 7 Ty oAt 09yn mw Y3 DYTay i Hnant npbnna”
”WIR 150 7V TV ,0721¥i1 NY2p NV ,iT1¥AT v

RTINS IR Tawini nin1pY 921 1nn” ,jnn LnaR)
(180 'my ,1907 107N DHYWI

1887 - DRI YRS [IWNT 2YOUID N8

SR PRI DT AT2AYT PR 3P0 00 MWK WP Mava
MWD M12°0n T2%32 00T 0°9YID 173y apa

72 By D°YM 11 R IR 10V CWIR ,2p°3 0PI IR
T°YEAR 901 Y33 2010 O 1T JPIRDPID TPARIRTTR
TR T3 0 079w LYpIRn By mPnann Ty 23t Tayns awenn
9VaR N3 *1R°H5 "11900 NIan” 7Ry DMwaDY *31yn by e
SMVZT VTN DTAYI 1220 IR 1T NPINH DN L9 I
,PIR2 TR 229310 PATR JNIAINRAT TR NR 107,009
7YY ART? 7R3 1887 Nawa 1UXLIWRIA OpIN, 00y NTIAR”
ombnanne @°9y5 Sw 2°%0 TYRn Mo ,n01In

apIT ,R”PY TV 11727 MODTILIBR MO DY 12wnT mapya

M P Y P MIYR L 00RyIen MITNo” owa P3N AR 1899 Niwa
X771 117277 7392 DY AIMDT DY PARKI DX B°9YI0N 20 1
161 021N ,8°°72y D°2¥D 473 MaAWM2 1313 AR TIWY Tpona
03P "oy

D IWRT B°9YI977 17 ,(1900) X”p° PT°3% Mawman nNayn oy

N7 R”P? 197 2I0M BP12°KRY MW TRy 200 17 1Y I
PR T 7702 MR TIY X MY NN oMy an n°2n N
07180 NN

1900/1 87290 - SNOWY PasD MIWNST A Ewn

OXI8°P ApY 2P NIT0 9YIDM IYaw X7p° 790 1900 MY M03
PR TIVRT AN P DR DY N72072 133IRAT 3P0 P9YD
12N ORI NAIRT) "2°5YI97 NNTN0N” N2°AN2 N3 NN
0°°1¥°D 0307 732 D2IDRY 21D YApIw M2 1Y Napn
OM2 TWRD NPT T332 INX OOW TRy 0°9YI9n oMb Ny
"9 bYW 020772 077 N0 MY12W 1901 TRIY 710307 aMyIspna
RIND 197 O°IRWIT D°OYIDN 197K 0OMX°D NN 0°9319 30 121V
553,79 *39% PIX2 DAMD X1 XYW N MIRI2,007130 IR0V
0°3°%5m77 QORI PRI TR NIATINGT 70T W 700,30
NP> MW% 1IRYY 022730 Man WHRNT 0223157 197 anbw

J MY T9W0IN 11727 0PI WK DPI0M NPT Mot



TN 75nn2” A8ORI ,aP 2327 ,M97 01 Y991 8°3377 NNawna
S By TN MANPYR IO 1MW) 1777 27 XY MZHwD oy
.07InNR 0°1970

3119703 0OTD ATy By Y0 1900 NIw NRIPY 2317 N3N
PRI PORY TN PN PR IR PINY T3 O oR0 003y
MI2n32 A9 701 PN RS 1 W, v e 0vapn
03P NN 5% PR AY MK 790R 7 on00”

T2 AYap1 XD 07723y By Max obwn 122°pw 0o on AR mnk
MIYAT N2 IR M3 AR 1770 DX WY PR mMIan o3
Nawa 27w 1A Sw 17ana By 1951, MPnanT apy 1Y
237D T2 1,671 TN1D YA Y0 1900

51035 P M2awIR NN2yn YY1 MODIIYIBR NIPN ;O NRPY
*77H @712°RT DR X272 7703 737 MW DY 09 ,(1900) R7p?
2°XP77 11727 ,0°5013 0272 NY LA 0K MRS NONDAP1 MIXRIY
1T 2°23Y 2R DORYP DOATD NPY DY MDY MY 1P
MY°032 P12 K2 7R 91703 DY 920 e T e ey nawn
P 38D RN RPD N

DA NX DRy 0°MEN W ,Mawmn i X7p? novio oy
1121272 TR °R X”P7 11727 13737 770 N2°NN2 .10 POy NXY 2p°h
R”p> 11907 ,ART BY I0° IR 1700 pIPW XY 2p°7 DR Db 0719°KA
JIPRRXY MIWM - MODI0N INNYR Nawnh 0oy 103

0’37 Ow3a YR T2 w01 11725 1Ppo1DA AR UUAT 1904 NIwa
PIRD YA ,R7P? NNSwR 7R n0nm 0°ap n NNayn 1172
5y D PR MTPPEN TIYRa ORI DY 1¥°5nT,1905 N1wa
M9 270D 0°apT NNay 70 OpYYY 10 Cpoya 0w

0207 w213 ,0°5Mmwn 8°3177 XD ,1906 NIw3a 190 INR? 73w
TPY DY V9T INTA0NY DRI 2D PwM 07ap T nayn®
117377 .90 DPUWS °312 0NN 031 NESNT By 0100 Y noois
070X 0721773 Y31 8003 NPPY By 030D 1P 2w wUIph
o3 ATARY DX 1P 27019 P13 By 1w0°0n 0onmon
TR - (DRPI°07) 7Py NN 1URDTIURT 23R D nTmRgT
LJIPERITIORT M2 02720 1 73 1700 PR MR oY
TIANT AR DRI 773 7770 ,73178703 ,MPNTIND L3Py T
517" 07 Mn , P01 ANT

117971 9,5 Hw *x5m amwaL TRy 0710 TP 0°ap Mayn oy
TR

9o IR MBSV "2T0n ATARY PPN MR 003w N3
mMnNo> ,0°17971 1A WOPw NPy MRTY DYDY NN O¥n%S ,0°21v7
TI%P 79PN .M NP2 879730 R°1A791 Do o o wn opIw
MO %2R0 237 DR DYWL DMD2 WUw 170 010N i

%W p2in p1nPwi mo1e 1M

nwn? Lw.o 1y ] xMm %3 Sy awrtp i nbomn L] 7
R”2,NRTT mwInT 271 pa RS 72 39317 qwR %21 ¥79wRA 17 nnana
” 1 N1"ana M%n mMawan ANt 27 oa [wo,oR 1)

/R 0™MNRN man,”5Rws paR me” ,yn% .n. R:qina XS nwra” ax 1a)
(252 'y ,1899 ,0"1N

NIY Y IR NVIZY 17 0°2p°31 07193 T0CwuI A mypYn
412277 ,7Y°03 DY MIREIT 10013 9K DY 07175 11971 6 19D 1896
L0197 M2 INARTA 19T MPnna o0 003y nobnn,maros
33 7P 09w 9 IR 19T N3N Ty MMown 1120 o ow

.0°3p°% IR2MW 0223977 MY DIPN

,0317 27,933 DRI PR M2 02737 MOW 11°7 1900 Naw3

2p°71 T2y 7AW MR LTI Mawma 8317 16,0007 83100

S0°% 19 7,37 MR Y087 1212°p w191 0°23Y 1L 400070

XD ,M%7 2190w 77732 ,Ny03 B 91T eyt TIna 00 RT3

777 25 TIyR 920 2P M1 PP KWL IR 397 mwn TP

73p32 PIPW MAPD31 I3 DRI 77 DRI IR 1700 P L2001
STV TINPE 1903 DT9RIY 1N NN IR YA TP T

M2 73w 23y 123 R T9WU NI 1IN0 ,a800 1R
IR BY T 0P NI L0D DOPNY NRPENI TUEDTIUNTA 2P0
n2¥3 (1896) "w 5119”7 AR — MM A2 - "Pn aman”

MI% 1072 2pY 11NN 1R IR M n7an® Mo
oW MI°¥2 2°°N97% M M’ 2717 MY XIPI "o Dn1”
oY 27 NWD AN 20% WD AN MIpN °0 by 1Ay

.y n°31 7907 N°2 M2 WP

ANMAM ITX 2220 W AT POV, TIT PR DR 138 7On1” 5030
T3P TUNR M37R MK 2772 ,5RW° IR T8 WK 709000 7Y
AN PRI YIRS 7930 NI 102 MR WwPn Ao wal Ty 1?
D73 MY TRMPR PR W

1973 DTN RN Mapya whn i abnn 0°0°10 bw 93y nwn
L077°K DIINI2 T AMIDITI MDAI’D Ty DXOVIN ,TPITI0IOR TN

SR PR 7YX 702 05730 17 22377 1°7 1906 NIw3

0°2p°71 WBNNYN %0 T2yRY PR 1700 DX N gauna

R Iy NN AN 12 AR NRIRDI2 MTyn2

SR 32 MAYIR” 11722 (1896 TOP) 1797122 1wy N manixb
0°2P77 MXINM 177 2210 AWORN 17191 1Y N2 ORI MIeTIpn TN
03 I3ZNT M%7 T TN RS TIORY 1D 070Ny MR eI
5y ¥7°1,0°°72Y D210y T 2150 ,Mavinn b nRPp N3N
0°p217 100,00077 DR 110103 MI*T ITPw MITm mawnn
SRS 02313 22T 1033

AXY,UNDPITDI AR MIYN2 0227 1927PY MIVIT MR
7P B W27 ,(1900) 052 NMAIRDIAT YN N AT 105N
LD°RD1M BPROR NXY AR BNDIP AR 19737 K? X Nemon

YUY 1777 MR 7292 0O POV AR hY I AR Py ,A01a

10



73N BT MaPY2 0wy IR DUwbwm 0wy mava PoR®
TYYND RIXP DY N0DIANT 1WYNN 0°2p0 bw mMPyen Ipmn
S P Py TPy Noolann

MP9250 MPyan 1730 797 w0 11037 DpIY 0YRyenT Paw Ax by
1177 87 ,(273p°M 703V 1721317 MY 172,737 WK1 170N
VYN 799927 112y UYL 210037 7172 YoM wn 35w

7 L,7IR2 7wy NN V19070 02T DYy en 1730 ORI
117 Ty YD PRI WK BT 3Py PN 1UELTIURT Yap°
1913 NRT 92 .01 NX 13°7OK WK DIANKRM NYAn DO manb
150 73R MDY 7701 79PN APKRD WX T2WYIN 11270

PRI *2°UPITIND I W0 N7P0R ANLIT TN 130 1R WY 32
2D0DY °PI1D 23179 YOPWD 1M 0 T 1Y Mava ORI
STTANMT 1993 TR 0113 112y 10700 XD AINITY Tva 0°7057
T1PE5 TWRT 22p°21 9922 P MawInD payw *92997 0°02M IYPYIn
I P NYD 0377 AR 1990 ,1179701n DMK 19737 ,07193 3Py AN
SR PN PTIT 20N Bw 019°271 1AL ntnwn

‘0MIMA NMMpn

1V ; 37/3 — 1YY IWRA [IRTIN (173K

A192 ; J15 — 1270 ¥ 112K

1946 ,7"1— X"5WRA,"Mamar” .1 ppoia

1901 ,X”DN ,RAY™ WM 1w i bawn” ,\W.R 12wl

1941 ,R"WN Y2 IWRA,"R"WNiT - 2”00 Y2 IwRa” () 1y

"N ,0°%W1? /R DMINRA 0AR 79K IR MY .nR ynb
173wn ,272KR YN ,”07nM20 NTUR MT21n7 R T Ay

1912 ,1907 ,0°9W17 /,2,/K 712, [1¥Y1IwRY mawint maip? %anri anu” .n.X jpa

771021 PRAW? PIRA MY0AT YY1 NI mawing v manar X e
¥'nwn ,Dowin,"1899-1883

11

bxwn YR 2WIT 1MW - DAPIT X

J1213] T T DR 1R 7Y D19W TWATT IR 190K 0 pRYY
NKR 159y WP TTYIN1T DNARW 01721 1N1"WaNn WNpi N WK [ws
NNTR %Y 0772 DT AR NR 1202 T1pa% onnnw wr %y 0w
.T2W DN WP

980”7 ,AR79K .1 :1IN2 07N 219K 170 ,”9113” nhan wwar YR v1bo Sxinw aa)
(340/1 'ny ,2"nwn 09w ,'a “INURAT oYt

"N%2 APTIAY 1PYRD 09IV 073 05730 19y 0Yawn o qwna
30 w27 ORI YIR WANNRT 212y 2w v menen
2107 YD 2N 0D 120N ,I0X 170 P12pa 125K X ,7onn0”
J1P773029K2 7 S1n3” 7230 MPUYD NR 108D wo T oInna
19717 1771 PRwIT 1TPPENR F°307 AN IR DI nanbn nya
05w 7T BY WA WK DO D2WI97 3P 790 ¥1°0
MY 73077 PRI /T NDT TT.BRRD PRI ARG IR MY
77 9727 RY 70700 Dwa WK 0707197 DTIAR 771 ,1°P0173 aXT
mnown “a%R NTY? TIY OW 17077 301K 1M own PIRD awh
751R90” NDPM A0 KXW 72 WD .0 MNP 1IRS onR 1ART 0°90
oy T 7720 MEIRY TPPAIR MR 72700 120 00190 10710
MYS 2722 17307 TV PRI PPP0YRA 1P, PO D12’ AT
SIPYIART D0IPI NIV 0O0°DE NPIZn® 0PIYa Sapn Ny N
595 1777 10123 ART ORI PIX YT 0°31 07503 1772y 0%
SPOIPWIT T1TPDMIY NATANA B°°N2YT DY AT NP2 Ox

o120
DI X7 ,02°07 , T2V NI PPEDTIVRT T2V PR
N3N NPRDPA MY WP PRI TN 120N TR 2V
aws .37 DORYPA Ty MRPPI 293 103750°1 MR
MW R 0P 799H3 021°IX D2ARWR T9w0I 11037 YOpwn T2
PN MAR NP N R 199R% AXY X7 .102995 DR 7YY
JI9N3T OTIYR NARW JARDY NORDPN

77 WRD ,R7PY 77 DY DIIM 120 MODILIBR NDPN 01N oy
DOYRART IR X7P%1 11737 077 9970 ,ansY M2 Ty 0°apn by
,7233W 11°0°37 DN MY 1Ry 0132 .03 077Pa9on
TR P20 DA IR P71 .09 2N DOPMYM 1wV DO
7777 X W NRIPD RO O3 TIRYY POXT N9 SRIND IRRATm
173137 (@777 IP°Y2) N B°0°301 MIRDPA *DIYR Tayn bh ,avm
1157 1914 - 1906 D°3W32 .0°MM7 M7 1TWHR WK DV P ORIN
7071 79T D100 MW DIZRE Oy T NN NNANT ARy
9m 19011 72 Y ,1°°0 Ay DY PItw AR°2T AWK 09N nenhn
RPN 07732 0P 7R0A1 1915 NIw3A PIXT DX TIpDY 73787
LI NZT Py TN parna ML M 707 ,7an0nT RS
NI MYp Mon PnY oy ITRNN? oot By 1,707 Aol
WK (1920) N°727 MZIRI W27 *PIM (1917) 17°0172 9577 By
LIRT QY 072 2917 02NN DOPMWI T IR 03P °393 1130
WIATY V91T 1700y VRa MIDTa D0ANTDY TS 1D 0°aAp



|
5
il
-

Y LA & eV L LR M AL
OO B2 5 . “,,43?‘ ~l s e d

lr - AR PN T re T M

&

F

J&
E??

Vi
T~ 3%
ahnnabk

= |

=
oy

AT
s

IS L
-

J I
7o
%

=
W

»ﬁ?u&%
X\

2172 1906, Mt Yn13” nhan Yw o1oe by
TP¥Y IWRA NIRTIN 172K

“Carmel Mizrahi’s” publicity brochure, circa 1906
Rishon Le-Zion Museum Archives
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The Rishon Le-Zion winery, illustrated postcard
published by Palestine Moderne
Jaffa, early 2oth century

Rishon Le-Zion Museum Collection
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Baron Edmond De-Rothschild (1845-1934)
Photographer unknown

Rishon Le-Zion Museum Collection

14



1918 77¥2 ,ART 21 [nA1Y MMawn

TIXS IWRA IRTIN QOIR V1T RY 0OY

The Lubman and Ben Ze'ev families

Grape harvest, 1918. Photographer unknown
Rishon Le-Zion Museum Collection

,21923 1V iTW N2, 1Y [TWRA 2p* ¥y Yy 1N
11"¥Y TIWRA IRNMA QOIXR NAKR .7 :0%Y

T2V M20n% oMy 18w prxe :i12ayit 9y Tmy
,(@Y%Xi1) "NnR 17uwSn 0iTaR L, pea’Yaw mabn pnn
on 11T L[] by T%awi mana
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Grape harvest with the Rishon Le-Zion winery

in the background. New Year postcard, 1923
Photographer: M. Amitai

Rishon Le-Zion Museum Collection

Standing on the cart: Ithak Shafran; By the wheels
of the cart, from the right: Malka Tavechnik,
Avraham Milstein, Amitai (the photographer),
Bracha Hirshfeld, Aliza [...], David Margalit,
Sitting below, from the left: [...], Yaakov Hirshfeld
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Plan for “the Rishon Le-Zion cellars”, the winery’s
main building, drawings: Yoel Freiman

Excerpt from: A.M. Frieman, "Sefer Hayovel
Lekorot Hamoshava Rishon Le-Zion” Vol. A, 1907
(Hebrew)
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T1PXY"IWRA IRTIN HOIR

The winery’s cellars (constructed, 1894)
Photographer: Z. Kluger, 1942

Rishon Le-Zion Museum Collection

V1T RS 09N ,J1N91IWRT apna 3T 1Yy

T1P¥Y NIWRA TIRTIN QOIR ,I9™iT RN N0
Construction workers at the Rishon Le-Zion
winery, Photographer unknown, end of the 19th
century, Rishon Le-Zion Museum Collection
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YW ¥1¥121 11330 "9 ,’N 1 21va Y172 Mpa nannan
(1894) 2pi1 YW "W 1112777 ,18R8 2

TIN5 TIWRA [IRTIA QOIR 1942 ,09p .1 ,09%

A hall in the winery’s ground floor

(constructed, 1894), the ceiling is supported by
nailed thick iron beams, planned and implemented
by Y. Papo, the winery’s principal mechanic
Photographer: Z. Kluger, 1942

Rishon Le-Zion Museum Collection

2p*Y 1oM22 Ypwnit 1% 011y Moy moay
D73 NTIR IR ™%, V177 RY Y

T1PX¥Y WK TIRTIN QOIR 207 fIRAT WK
Wagons laden with grapes beside the weighing
scales at the entrance to the winery

Photographer unknown, postcard published by the
vine-growers cooperative, early 2oth century
Rishon Le-Zion Museum Collection
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Rishon Le-Zion winery, camels laden with
wine casks for shipment

Photographer unknown, early 2oth century
Rishon Le-Zion Museum Collection

Y177 XY 0Y¥ 1972 “mtn Ynna” graoa opiapa mon
T1P¥Y NIWRA IRTIN OIR DMWY NIw

Filling bottles at the branch of “Carmel Mizrahi”
in Jaffa, Photographer unknown, 1920s

Rishon Le-Zion Museum Collection
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Unloading baskets of grapes into the crushing
machines Photographer: Y. Ben-Dov

postcard published by the vine-growers
cooperative early 2oth century

Rishon Le-Zion Museum Collection

Y177 K9 09N 207 fIRAT MWK ,TINAMT

T2 IWRA [INTIN QOIR

Cask manufacturing factory, early 20th century
Photographer unknown

Rishon Le-Zion Museum Collection
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1899 ,”MAwnim YRIW? PIR RN 012%R” ;7NN

The machines’ hall at the winery

Photographers: Y. Rafaelovitch and A. Meyers, 1897
”Album Mar’e Eretz IsraeL VehaMoshvot,” 1899 (Hebrew)
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Ben-Gurion, a worker at the winery (in the center)
summer 1907 Photographer unknown

Rishon Le-Zion Museum Collection

Y177 K% 0Y¥ 1901 ,X”07N NINiT P9y18 Ty
%M 1'nma 1937 (e oIy

,072 YW "0 0w »poa’Ti 9370 DiTaR
Y3 DiTAR ,NINT [IYAW ,¥?212720 01T

T2 IWRA [IRTIN HOIR

The committee of cellar workers, 1901
Photographer unknown

Standing from the right: Richlin, Binyamin
Miller, Avraham Michal Roujansky, Sitting from
the right: Yehoshua Brass, Haim Rabinovitch,
Shimon Hochman, Avraham Katz

Rishon Le-Zion Museum Collection
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27K YN, YIRIT NININ N21YN2A M Yn0a [na
TP IWRA [IRTIN QOIR 9712 .7,00N 1924
Carmel Mizrahi'’s stand at the exhibition of
"Totseret Ha'arets” in Tel Aviv, 1924
Photographer: David Brill

Rishon Le-Zion Museum Collection

TR 0P 18%n (1YY IWRT AP YW papa
7727 0IRY QOIR ,JUI 5770 nYY

19V ANYw1 YY1 oIk

Wine bottles of the Rishon Le-Zion winery
from the period prior to the foundation of the
State, photographer: Mirel Lotan, Amos Ravid
collection, Yael and Shlomo Tepper Collection

”C.Verick ” na¥n ,ap*1 nTaynn 81ponpn
2177p2 1900 NN NIW 7 71770

5”1 198 (7P M) RN NOIR ,JU12 970 :ndY
Microscope from the winery’s laboratory,
manufacturer: “C. Verick”, series 7, Production
date: circa 1900, potograper: Mirel Lotan

Meir (Mayorka) Peled Z”L Collection
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Kashrut certification of the winery signed by
Rabbi Naftali Herz HaLevi, Rabbi and President of
the Rabbinical Court for the city of Jaffa

Rishon Le-Zion Museum Archives
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Allocation of Terumoth (contributions) and tithes
from the winery’s wines, under the supervision of
the winery’s rabbi, Rabbi Yosef HaLevi. From the
right: Yitzhak Suliman, 1920s

Rishon Le-Zion Museum Collection

20~ RN MWKRA ,Ap 1 YW N1wa nnmn
TIXSIWRY IRTIN QOIR ,T01% 57 0y

The winery’s Kashrut stamp, early 2oth century
photographer: Mirel Lotan

Rishon Le-Zion Museum Collection
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1913 ,N121MIA MOHT NA™MA M Y103 N
TIPS TIWRA [IRTIA QOIR ,V1T7 RY 09¥
Carmel Mizrahi’s stand at the Passover
celebrations in Rehovot, 1913

Photographer unknown

Rishon Le-Zion Museum Collection

20~ fIRNIT NPWRA 1972 "[1h R0 nan
1390 Y 713K, V1T KD 0Y

Carmel Mizrahi’s store in Jaffa

early 2oth century, Photographer unknown
Central Zionist Archives
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Anna Palm ¥ 2071 fIRNT N'WRA

727 V1Y HOIN Kurzner& Berger, Berlin :nxxit
Illustrated postcard featuring views of

Rishon Le-Zion and the winery (in French)
early 2o0th century. Painting by Anna Palm
Publisher: Kurzner & Berger, Berlin

Amos Ravid Collection

nMneIY 1YY IWRA Ap? YW 1 nn
TPX9"TIWRA [IRTIN OIR 2071 fIRATT NWRA
Wine label from the Rishon Le-Zion winery
in French from the early 2oth century
Rishon Le-Zion Museum Collection
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“Carmel Mizrahi’s” publicity brochure, circa 1906

Rishon Le-Zion Museum Archives
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O. Roth Merav 1Mnun.X
On Fingertips, 2016 2016 ,MYAXRIT MYp Sy
100x100x185 cm, Brass, Stainless Steel, Silver Plate noa 119X,V 1798 ,1”D 185x100x100
Photography: Rivkin Renata: ORI PPa™ Y
The time when the Kiddush blessings are recited, between YT .R 2705 13,030 0 DT R 102 ,0pn B 1nann
weekdays and holiness, affords Merav O. Roth an opportunity M3 OPa NAYY Syn “NIYasRT MEp 5y omnnne nuanTn
to rise up and stand "on the edge of her toes” above the daily AT MAwDHRMY MMM MAX’ Y7237 5w N1PX119157 N1a nyab
routine, and then try and touch the eternal. The goblet’s SR YRR R 0 awnn D0

proportions create tension and facilitate a two-directional
flow from the sky down to the earth.
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Ofir Arie
Goblet, 2016
63%63x150 cm, Silver

The goblet is part of a design theme featuring the trapping

of air in the goblet, and a visual expression of the heavy over
the lightweight.
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Epstein Anna
Kiddush Cup Noah'’s Ark, 2016

85x80x90 cm, Brass, Sterling Silver, Rhodium and Gold Plate
Photography: Epstein Max

The cup deals with the issue of intoxication, as inspired by

the verse, "Noah, a man of the soil, a farmer, began to plant
avineyard. When he drank some of the wine, he got drunk”
(Genesis, IX: 20-21). Inside the cup Anna Epstein created a small
metal box, which floated along in a stormy ocean of wine.

MR [MOWAR

2016 ,11 N2"N wITp 012
2T 017717 ,MA%Y [0 ,1"%8 ,n"0 90x80x85

opn 1BWAR :D1PNY
072 YU ARG UOR M3 '?I:IZ] 2057 RN ,MI2w2 NPy 0197

LB 7IX DI TN (X33, V PID MPWRTD) 190N 1007 AYn
W10 17 SR DI I3 URW ,730p NONR N2°N A%

34



<l |

Biran Avi
Rishon Le’Tziyon Wine Goblet, 2016
150x122x220 cm, Brass, Painted Aluminum, Wood, Epoxy

The history of Rishon LeZion and its symbols - the water
tower, the vineyard, Israeli flag and the city’s emblems - in
Avi Biran’s Kiddush goblet.
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Ben-Ari Michal

Cup, 2016

68x68x78 cm, Brass
Photography: Deitch Eli

Flower calyces inspired the design of Michal Ben-Ari’s
wine goblets. Ben-Ari's return to organic forms in nature is
expressed not only in the creation’s theme but also in her
choosing handmade sculpture, where the artist’s distinct
hand print is apparent.
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Goldschmidt - Kay Merav
Kiddush Cup, 2016

70x80x220 cm, Brass, Paint, Gold
Photography: Nobelman Boaz

The goblet created by Merav Goldschmidt-Kay comes in
two parts: Bowl and stem. Although at first glance the goblet
appears as a single harmonious unit, during the Kiddush
blessing the two parts are uncoupled, the bowl is then raised
and held in the palm of the hand, separated from the stem.
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Gilboa Rinat
Slavery, Freedom, Slavery - in Remembrance of the Departure

5H

/o
e

S

from Egypt, 2016
76x76x400 cm, Pine, Nickel

Photography: Zobel Amir

This Kiddush goblet is concerned with the idea of freedom,
which is incorporated in the Kiddush ritual: "Remembering
the Exodus”. Rinat Gilboa chose a familiar icon symbolizing

.l..-ﬂ‘-'?'

bondage in Egypt - the pyramids - and also expresses modern

enslavement, turning them upside down in the form of a goblet.
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Dahan Israel YR 1T
Kiddush Goblets, 2016 2016 ,WITp V123
63x63x144 cm, Sterling Silver 925 1D ,N”D 134x110x110 ,N"D 144x63x63
Photography: Baran Maya T A My
Israel Dahan's Kiddush goblets deal with the balance of I 172 MIM3 02 2P0 1T PR DY wITRh Oy Al
power between the different geometric shapes, which make JPMSEM 2300, 500 190257 2PN AR M2 NunIRa
up the goblet’s parts: The bowl, stem and dish. Even when 15y wR TR TR 92,7300 NN QPPN Y0230 2P TR oA
detached from one another, each part still preserves the Y273 X2 RWTANRW PoRD 1001 Awyn’

memory of the part with which it came into contact.
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Aviya David-Shoham
Filling the void - Between Religion & Secularism, 2016

70x70x90 cm, Aluminum, Car Paint
Photography: Rayfeld Roy

Aviya David-Shoham's small cans for Kiddush are made
from the genuine article namely, disposable tin cans. Their

advantage lies in the fact that they can be carried everywhere.

In this manner the artist refers to the myth of the wandering
Jews, as it apparently fulfills their needs: A holy object that is
convenient and handy to carry during their travels.
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Hooper Rory
Heaven & Earth, Earth & Heaven, 2016
63x63x155 CM, 63x63x155 cm, Brass

Rory Hooper’s Kiddush goblets complement one another.
They face in opposite and opposing directions, but
simultaneously they are in essence similar to one another.
The goblets facilitate a dual look and double drinking, and a
Kiddush experience that is double and twofold.
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Herman Rosenblum Eden

Rocking, 2016
75x75x155 cm, Polymer, Sterling Silver

Drinking wine leads to liberated, amused and uninhibited
behavior, which can upset the drinker’s balance and
judgment. How the wine influences the drinker is conveyed
in Eden Herman Rosenblum’s humoristic goblets.
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Vardi Nimrod

Mine is My Copy, 2009

100x100x150 cm, Silver and Gold Plated Aluminum
Photography: Ron Amir

Nimrod Vardi’s Kiddush goblets, which were made as part
of the final project at the Bezalel Academy in Jerusalem,
appear at first glance traditional and conservative. However
the closer one looks at them, they are revealed as appearing
faked and not original, just like many of the sacred objects
currently on sale in the markets. Photographs by courtesy
of the "Bezalel Catalogue.”
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Zahavi Reuven
Kiddush in the Jungle, 2016
60x60x65 cm, Brass

Reuven Zahavi'a series of wine cups, "Villa in the Jungle”
offers an original point of view for appraising the longing and
anxieties, which mold the character of Israeli society from
then until now, and arouses among the viewers existential
questions about the future of the State of Israel. Are we
indeed living in a villa, and are we surrounded by a jungle?
Or, perhaps that jungle is inside us?
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Noa Zilberman 1 amadbm

Kidushit, 2016 2016 ,MWITR
100x50x145 cm, Laminate Film for Food Packaging, Paint, 925 02 ,VaX TN iTNWY 0'01MY 1”0 145x50x100

Sterling Silver

Noa Zilberman'’s "Kiddushit”, or maybe it should be called R°77,0°23y " 1PWTTPT MR KA X 1700297 731 B e
"Grape-Kiddushit”, is first and foremost a gesture to the SIPTRT PR Y 1w 1amTRe omn® i 1IwRN) wRN3
childhood experience related to the iconic soft drink, WX DXL 7313 DY meayeTImm OWURT TP 012 ./ 000"
"Tropit”. The personal Kiddush cup for single use is filled in MWD 1107 D19M WP Oy 1TNR P71 M1 0%y 1702

advance with grape wine, and all that remains for the child to
do is to pierce it with a straw and drink up.
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Chen Attai
A Memory of Staged Existance, 2016

100x105x120 cm, Wood, Paper, Gold leaves, Glue, Paint, Plastic,
Sterling Silver

In keeping with the tradition of decorating Kiddush cups
with a thin leaf outlining a view of Jerusalem, Attai Chen lent
his personal interpretation to the work, which reflects the
city’s current state of affairs at the time of the work in 2016.
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Tutnauer Iris

Arabian Nights, 2016

(155)75x(155)76x155 cm, Silver Plated Brass, Stainless Steel,
Damascus Textile

Photography: Tutnauer Edo

In creating her Kiddush cup Iris Tutnauer finds her
inspiration from a Kiddush cup with a lid from her
grandfather’s home in Iraq. Tutnauer excels in passing on
the sense of nostalgia and grants a presence to her childhood
memories together with her experiences as a grown woman
at the present time.

47

DR MRIVIV
2016 ,20y MY

WRpPWNT T2, 1209R 0190 002 191¥0 1798 1”0 155x76(155)x75(155)
TIRIVIL 1TV 017N

Py WP 0191 ANARIYT R NYIPR TIRIVIW 07K Y IR 01
77350011 BY N 02y 12°010 02K PRIV 720 173n 1008
3120 75w NP1 MR mMamatts minotl aesb aptaym



Tarazi Ezri

Gyrokiddush, 2016
65%x65x130 cm, ABS
Photography: Tarazi Studio

Ezri Tarazi’'s "GyroKiddush” provides a humoristic solution
to a practice, which takes place every Sabbath, especially if
the ritual is held while sailing on the high seas, namely the
spilling of the Kiddush wine. The cup is built on the base
of a cardan joint, which is used in gyroscopic stabilization
mechanisms and that facilitates setting the cup in motion
without spilling the wine.
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NoaTripp

Unity, 2016

400x400x270 cm, Glass
Photography: Livney Ori

Noa Tripp'’s creation shows the children’s involvement in the
Kiddush ritual, and more particularly, the children’s wish to
hold the goblet in their own hands. Tripp seeks to create a
ritual characterized by unity and equality, which will enable
everyone to make his or her contribution to the perpetuation
of the tradition.
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Cohavi Malka
Miracles’Well, 2016
100x100x150 cm, Sterling Silver, Gold, Garnet, Polaris, Readymade

"The Well of Miracles”, Malka Cohavi’s Kiddush cup is
derived from the design of spice containers used in the
"Havdalah” ritual that dates from 1998. The cup seeks to
show the vineyard and the wine industry at Rishon Le-
Zion as a center of attraction, as a well of miracles flowing
abundantly with all the best things in life and thereby
contributes to the city’s development.
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Lavian Ariel
Untitled, 2016
54x54x197 CIM, 43x47x166 CM, 66x71x109 cm, Oak, Iron, Copper

Ariel Lavian's three wine goblets draw their shape from
materials and technologies, which are used in producing
wine casks. They afford the person using the goblets

a one-time opportunity for multisensory contact with
raw materials.
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Yossi Matityahu
Balance, 2016
100x100x150 cm, Sterling Silver

The cup by Yossi Matityahu relates to the behavioral
consequences, not to mention even humoristic ones that
result from drinking alcohol. The cup is positioned on an
unstable base that staggers and falls over, only to always get
up again, just like a "roly-poly toy”.
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Orly Nir YR M
Kiddush Cups, 2011 2011 ,W1T7p N1013
70x70x110 cm, Sterling Silver 925 N0 ,N”D 110x70%70
Photography: Megi 2N MY
Orly Nir's Kiddush cups draw their inspiration from the 270 TN MR DY AR MKW 71 PR D wrTpn Moo
plant world, while integrating geometric elements. The NIV ,YIPI2 TNV DTN 00PN L0 0NN DO DINDNR
unique texture, which is handmade by smoothing it out, 12072 ApAwKRR IR TE0D DAY 02207 NLY *3D NI,

creates a complex surface, which causes a shimmering light
as it reflects in the metal.
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Naim Yifat

Video Art: Kiddush, 2016
0:03:00 min

The video-art produced by Yifat Naim documents the Kiddush
ritual from a unique angle: From the inside of the goblet by
means of a GoPro camera. The members of her family who
take turns to drink the wine are reflected in the goblet's
opening and hint at what is happening in their hearts. This
creation sheds light on the customs associated with the
Kiddush ritual from a cultural, social and family perspective;
and so shapes the family dynamics and is affected by it.
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Rebecca Sevinir
To Bless or to Drink, 2016
180x60x180 cm, Brass, 190x105x190 cm, Brass, Acrylic Glass

The hybrid goblet by Rebecca Sevinir is made up of two
goblets joined to one another; a family traditional goblet,
which originally came from the father’s home, and a
disposable Coca-Cola plastic bottle. Sevinir in her work
focuses on central dichotomic schemes in the world of
design, both from the material and cultural aspects, featuring
multi-use as opposed to single-use, expensive compared to
cheap, low as against high, important or trivial, conservative
versus liberal, and similar comparisons.
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Segal Zelig Z"L

Kiddush Cup for the Mitnagdim, the 8os
53x70x130 cm, Sterling Silver

Photography: Shamir Shirat-Miriam and Noy Ido

Zelig Segal of blessed memory, a pioneer in modern

Judaica who departed this life two years ago, created a

pair of Kiddush cups, which convey the different practices
of holding them during the ritual: The ultra-orthodox
"Hasidim” hold the cup gently at its stem whereas the
"Mitnagdim” grasp the cup tightly with their fingers. Segal
designed a "Mitnagdim” goblet, leaving the impression of his
fingerprints on the outside of the goblet.
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Srulovitch Sari

Cups, 2015

70x70x110 cm, Sterling Silver
Photography: Halevi Shai

Two cups designed by Sari Srulovitch are intended for
holding the cup in different ways during Kiddush ritual. The
two cups are made to fit the size of the palm of the hand,

and indeed they appear as though they and the palms of the
hands holding them are joined as one. The design creates the
intimacy of the person using them.
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Amir Friedman
Mercedes Class Goblet, 2008

72x72x235 cm, Readymade, Steel
Photography: Hizki Elad

The Kiddush goblet for a bride and groom by Amir Friedman
is made using a valve from a Mercedes car. Friedman'’s choice
of a readymade element has a fundamental significance,

for the object continues to bear its original significances
inherently, even though it had already been removed from

its original context. Friedman'’s choice of this material raises
some eyebrows with regard to the way in which mundane
objects are used for ritual and accumulate their holiness.
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Parnas Haim (Asistance Geht Alexander)
Kurmiza, 2016

140x80x50 cm, Fiber-Reinforced Nylon
Photography: Geht Alexander

Haim Parnas’ wine goblet hints at the mythical image of the
wandering Jew. The goblet was printed as one piece with
reinforced nylon, a material that is fairly sturdy. He gets his
inspiration from objects currently available in the market
that are meant for use outdoors (As for example, Swiss army
knife). On the goblet’s side a spiral corkscrew is drawn out.
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Zabari Moshe

Festival Kiddush Cup, 1993
105x105x111 cm, Sterling Silver, Gold
Photography: Caine Moshe

The Kiddush cup for the Jewish festivals that is designed by
Moshe Zabari is decorated with the festivals’ typical motifs.
The design derives its asymmetric shape from the ancient
Persian gold cup which was discovered in a defective and
crushed state.
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Rosenthal Lena

Sandcastle, 2016

210x210x260 cm, Brass, Sterling Silver
Photography: Kenar Tom

Lena Rosenthal chose to engage with everyone who made

a blessing during the long history of wine, and who by

their actions sustained and established the Jewish people’s
collective narrative. Rosenthal borrowed this idea and
interpreted it in making a goblet with a multilayer base
where the geometric and vegetal shapes are integrated with
one another thus making a complete tapestry.
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Resheff Maya
Video / Performance Art: Cupping, 2016

0:06:00 min

The "Cupping” presentation gives an indication as to Maya
Resheff’s work as a goldsmith and dancer in a leading Israeli
dance company. Resheff arranges her body and her hands to
form a kind of vessel for wine, and calls on the viewer to take
part in examining the body as a sacred part, which in her
opinion assists in a timeless spiritual realization.
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Shur Amit

Kiddush Set, 2016

113x113x130 CM 115x115x260 CM , 140x250x250 CM
German Silver, ABS

Photography: Baran Maya

Amit Shur’s set for Kiddush includes a cup and dish, a wine
carafe and a Kiddush goblet that are based on the original
symbol of the Rishon Le-Zion winery, namely the spies bearing
a bunch of grapes (see Numbers x111)” This work demonstrates
a successful combination of various design values: The use

of classic and organic forms together with modern planning
technologies, all obtained by using a computer and three-
dimensional printing.
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and two video productions were accepted in the end
because in the curators’ opinion those tell the story of the
Bezalel School’s Judaica. The diversity of the goblets and
wine glasses on show in the exhibition demonstrates fully
the various directions and trends, which exist in the local
Israeli design as well as the clientele’s tastes. However,
commercial considerations are not the only factor here.
While some of the goblets and cups keep to the stipulations
of Jewish Law, and their future as “kosher” practical vessels
in Jewish homes is assured, another number of them do
not fulfill Jewish religious functions. From the outset they
were intentionally designed as conceptual creations toying
with religion and tradition, raising questions, provoking
amazement and yet nevertheless strictly maintaining a
certain detachment.

This exhibition serves as a meeting point for the natural
talents of contemporary Bezalel artists living in Israel and
abroad. These are supplemented by different experiences
and perspectives, which may be historical, cultural, social,
fashionable, material, physical, spiritual, technological

and similar.

Here now please raise your glasses in a toast while hoping
that our journey together through the world of goblets and
Kiddush cups will be exciting and fascinating, and the art

Artists participating
in the Exhibition

of Judaica will continue to improve just like good aging
wine. We shall conclude with a traditional blessing: “Who
has kept us alive, and preserved us, and enabled us to reach
this season.”
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years later Schatz died in the United States during a visit
with a touring exhibition of Bezalel’s art works.

The “new” Bezalel, which was opened in 1935 and achieved
recognition as an academic institution in 1955, was
fundamentally different from Schatz’s original project, in
that its methods did not call for an artificial separation of
the artworks’ planning and design tasks from the artists’
workshops, or in other words, craftsmen and women who
actually completed the creations using their own manual
work. Now the objective here was that the school’s graduates
would be integrated into the local productive structures,
where they could gain experience and participate in an
apprenticeship in the chosen craft, as well as in different
industrial production processes. Yet notwithstanding the
difference, the continuation of the name of “Bezalel” among
the later institutions affirms the aspiration to continue to
work in the same direction as the historic school with its
tradition of quality and excellence, constant regeneration and
artistic breakthroughs. Today, just like almost a century ago,
the Bezalel school serves as a center for knowledge, work
and critical discussion; a center, which sets out the cultural
agenda in art and design disciplines in the State of Israel,
while producing and turning out annually graduates, who
will constitute the future generation.

The craftwork of Jewish art and holy vessels constituted

a considerable part of the “old” Bezalel’s oeuvre, and

an academic course in “Judaica” offered by the Bezalel
Jewelry and Design Department preserves that tradition

up to the present day. This course is unique, and in fact it

is currently the only one taught in academic institutions in
Israel. It is fascinating to realize that while in some cases the
artists’ penchant for Jewish art stems from their affiliation
with traditional or religious streams, a substantial group

of them did actually engage in this creative art form while
indentifying themselves as secular Jews. Consequently, the
basic interest of some of these artists in the art of Judaica

is not so “natural” or inherently intuitive. However, the fact
that they were “outsiders” (to some degree or other) did not
prove to be a stumbling block, and really, it seemed as though
the opposite was true. This was due to the artists’ ability

to bring with them critical and unconventional thinking,
exactly what was needed to invigorate and regenerate Jewish
creativity, and connect it to the global technological changes
occurring in areas such computers, communications and
diverse means of production, as well as to the contemporary
Jewish experience, which is changing constantly.
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For the majority of Bezalel’s artists in general, and the
producers of Judaica in particular, the religious, cultural and
social context paved the way for the creation (mainly) of the
most popular holy vessels, or in other words, those objects
which are generally found in every Jewish home, as for
example, Mezuzah (doorpost blessing), Shabbat candlesticks,
Passover Seder plate, Hannukah Menorah (candelabra),
Kiddush wine cup and similar items (perhaps this should

be ascribed also to the actual demand: To put it differently,
customers who prefer to purchase objects of this nature).
The objects at the center of the exhibition “’Judaica Now’!:
Goblets and Kiddush Cups of the Bezalel School” are highly
significant in personal Jewish worship; for ritual services,
which are held in both the synagogue and one’s home. It is
customary to drink wine to mark the holiness of the day,
either the Sabbath or festival, as well as in celebrating joyous
occasions (such as a wedding or circumcision ceremony,

as stated in the proverb: “There is no joy, save in meat and
wine” (paraphrase of the Babylonian Talmud, Seder Moed,
Pesachim,109 a). The importance of wine is also expressed
in the fact that it is the only drink to have its own exclusive
blessing, a common and popular blessing: “Blessed be the
Lord our God, King of the Universe, the Creator of the

fruit of the vine”.

The space available here is insufficient to describe the artistic
sequence of events and the developments, which occurred
down through the generations with respect to the laws
concerning goblets and cups, and particularly those referring
to their shape and the way they are designed. However, it
seems that one general rule applied to all: Wine cups were
always designed in line with the spirit of the times and the
place where they were produced, and thereby they reflected
the standard aesthetic principles prevalent at that location,
because these cups borrow from the environment the
iconography and style, or in other words, from the Christian
and Moslem visual world. A study of the material in the
Bezalel Narkiss digital archives at the Center for Jewish Art
in the Hebrew University, easily reveals an immense diversity
of vessels and accessories pertaining to the world of wine,
including its storage, pouring, serving and drinking.
Nowadays, as in the past, the artists of the Bezalel School
must cope with the challenge of designing and creating

a wine goblet or cup. This is exactly what the current
exhibition asks of the artists, in a manner that requires
initiative and should be conventional. From among the
dozens of proposals submitted, 48 goblets and wine cups



‘Tudaica Now!”:
Goblets and Kiddush Cups
of the Bezalel School

Dr. Shirat-Miriam Shamir and Ido Noy

The group show: “’Judaica Now’!: Goblets and Kiddush
Cups of the Bezalel School” is part of the “Hallel. Carmel.
Bezalel” exhibition at the Rishon Le-Zion Museum.

At this contemporary Jewish art exhibition the curators
Dr. Shirat-Miriam Shamir and Ido Noy aim to present

the world view (“weltanschauung”) and artistic language
of the school’s members, men and women, as these are
expressed in holy and ritual vessels. The participants in
this group show, who numbered 32 all told, have at some
time or other been associated with the Bezalel Academy of
Arts and Design: They either studied or taught there and
several of them may have led the Academy as department
heads. With the passage of time a significant number of
these artists became leading Judaica craftsmen and women,
whose creations enrich major museum collections in
Israel and abroad.

Similarly to the winery of the Baron Rothschild, so the
“Bezalel” School of Arts and Design, which was founded
by Boris Schatz as a college for the arts and crafts in
Jerusalem in the early twentieth century, was established
as a workshop to serve practical Zionist, as part of the
renaissance of the Jewish people’s productive settlement
in its historic homeland. Its purpose was “To train the
people of Jerusalem in crafts, develop original Jewish art
and support Jewish artists, and to find visual expression of
the much yearned-for national and spiritual independence

that seeks to create a synthesis between European artistic
traditions and the Jewish design tradition of the East and
West, and combine them with the local culture of the Land
of Israel” The similarity between the two enterprises is also
evident from their target population - Jews of the Diaspora
in Europe and America — and from the marketing strategy
chosen from time to time, where the shipment of art works
to create an impression in international exhibitions was
that strategy’s main feature. The Jews who attended these
exhibitions purchased the art productions not only because
of their quality or oriental nature but also, and especially so,
owing to the fact that they were Zionist Jews charged with a
philanthropic mission.

However, the reliance of these two enterprises on the
emotions of empathy of the Jews in the Diaspora could not
possibly serve as a substitute for a well prepared business
plan, and soon the realities of the economic problems

faced by the factory hit the founders where it hurt. The
outbreak of the Great War and geopolitical changes, which
impacted on the region, including among other difficulties
the isolation from Europe as Eretz Israel was under Ottoman
rule, dealt a devastating blow to Schatz’s ability to carry out
bank transfers from the committee in Berlin and raise funds
from his supporters overseas. These difficulties continued
after the war ended and the British Mandate for Palestine
began. In 1929 the “old” Bezalel closed its doors and three
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Rishon Le-Zion winery, loading wine for shipment
Postcard published by the vine-growers
cooperative, photographer unknown

early 20th century

Rishon Le-Zion Museum Collection
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The refrigerators room at the winery, circa 1910
Photographer unknown, Central Zionist Archives
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Yichye Yahud, a worker at the winery

early 20th century, Photographer unknown
Postcard published by the vine-growers
cooperative , Rishon Le-Zion Museum Collection
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Workers at the winery, beginning of the

20th century. From the right side: Israel Suliman
Yitzhak Suliman, Below the screw press:

Zadok Ben Aharon Urfali (Salah)

From the left side: Efraim (Nissim) Basher
Rishon Le-Zion Museum Collection
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The offices of the management of the
vine-growers cooperative, 1910

From the right: Aharon Ginzburg (standing),
Bella Beninson, Michal Lubman, Ze'ev Gluskin
(in the background), Menashe Meirovitch
(standing), Mordechai Segal, Yehoshua Beninson
Photographer unknown

Rishon Le-Zion Museum Collection

74



Zikhron-Yaakov were the only ones that succeeded in
surviving into modern times despite the profusion of
problems and challenges, which were so characteristic

of their very existence. They owe this success to

Baron Rothschild whose comprehensive perception and his
different priorities expressed his long-term vision for the
creation of a productive Jewish settlement in Eretz Israel.
To realize this vision he was prepared to invest millions of
francs and incur losses whereas profitability was not his first
consideration.

The perseverance, investment and the economic basis,
which he granted to his settlements in general and to the
Rishon Le-Zion and Zikhron-Yaakov wineries in particular
saved them from total annihilation, paved their way for the
future and set down the infrastructure for the enlargement
of the Jewish settlement in Eretz Israel and to establish it.
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succeeded in increasing the price of the grapes, reduce the
surpluses, ensure that about a third of the vineyards were
uprooted, open up new markets as well as to close down and
complete an economic recovery for unprofitable branches.
Within a short time the vine-growers succeeded in proving
that they were capable of improving the situation of the
wineries and the trade.

The Wineries’ Representatives — Ambassadors of the
Jewish Settlement in Eretz Israel

“Also, I sincerely hope that our pious brothers who are lovers of
Zion shall buy the aforementioned wine for the holy obligation
makes it Kosher and when they celebrate joyous occasions or
holy days they should make Jerusalem their crowning joy as
they remember their brothers who are tilling the holy land and
establishing settlements there.”

(Rabbi Shmuel Salant to the members of the “Carmel” Company, 1900)

Throughout all those years the wineries’ branches worldwide
acted as a kind of unofficial ambassadors for the renewed
Jewish settlements. Purchasing “Carmel” shares or even one
bottle of wine was regarded as an important contribution to
the Jewish settlement in Eretz Israel.

In this area the activities of “Carmel Mizrahi’s” branch in
Alexandria is noteworthy. During World War I this branch
deviated from its formal function by serving as a center
providing assistance and support for the masses of Jewish
refugees who had been exiled by the Ottoman government
from Eretz Israel to Egypt. David Yudelovitch, the branch
manager together with Ze’ev Gluskin, the general director
of vine-growers’ syndicate, who was prevented by the war
from returning to Eretz Israel, established a committee in
Alexandria to help the thousands of exiled families and make
sure that they had food and accommodation. To meet that
end they took money from the “Carmel’s” funds and raised
further sums of money from the Baron Rothschild and the
Jewish communities in England and the United States.
Gluskin and Yudelovitch together with Ze’ev Jabotinsky

set up a political committee to awaken public opinion
worldwide to the refugee’s distress and with the help of the
American consul in Jaffa they also transferred large sums

of money to the Jews in Eretz Israel. Ze’ev Gluskin was also
active there in establishing the Jewish Legion under the
leadership of Trumpeldor and Jabotinsky.

Summary

The first settlers in Rishon Le-Zion and Baron Rothschild,
their benefactor, had the vision of seeing Jews settling in
Eretz Israel and establishing advanced settlements based
on agriculture and modern agricultural industry. To realize
this vision Baron Rothschild invested massive resources to
maintain the Jewish settlement and its economy. He aspired
to make them into an example and a model for agricultural
settlement as well as a center of attraction for the Jews of
the Diaspora.

Once the Baron’s administration ended and the J.C.A’s
management came to an end, the wineries became self-
sufficient, while the Baron and the J.C.A. supplied the
essential economic means. Additionally, the vine-growers
could avail of the experience already gained, the trained
experts and the markets which began to open up. Only then
did the process of balancing the books and its adjustment
to the economic conditions in the country begin, but here
too the winds of change began to blow. Wine production
declined and the transition to more profitable agricultural
branches (mainly citrus fruit) started. New market
conditions developed that facilitated the growth of profits.
During the years 1906-14 a gradual increase in profitability
began with an ensuing reduction of deficits and the
liquidation of the wine surpluses.

The First World War paralyzed the wine industry and
afterwards the struggle over production and marketing
began all over again. Furthermore, the vine-growers

had to cope with the impact of two additional serious
setbacks: These were the Russian Revolution of 1917 and
the prohibition laws in the United States (1920) that closed
the two largest Jewish markets to the wineries. However,
the wineries managed to survive and the immediate future
was secured thanks to the waves of mass immigration,
which reached the shores of the country during the 1920s
and 1930s. Following those events the wineries’ focus
shifted from exports to one concentrated mainly on the
local market.

Even though all the factories established by

Baron Rothschild suffered from economic difficulties

(the spinning mill in Rosh-Pina, the glass factory in
Tantura and the wineries), they nevertheless constituted
an important and decisive stage by way of trial and error,
which the economy and industry in Eretz Israel experienced.
Among all the factories defined as “industrial pioneers”

in the country, the wineries at Rishon Le-Zion and
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to the connection between the Jews of the Diaspora and
Eretz Israel, as well as to the dream of settling the land that
was taking shape at that time.

An extensive network of branches began to stretch out
among the communities of the Jewish Diaspora, from
Berlin to Alexandria, from Jerusalem to Singapore and from
Johannesburg to Buenos Aires. In 1906 the wineries had

17 branches overseas and four in Eretz Israel.

With the aim of introducing the wines to overseas markets
the wineries participated in international exhibitions,

the first of which was “The World Exhibition for Crafts
and Industry” in Berlin (summer 1896). At the stand for
the “Settlements of the People of Israel in the Holy Land”,
which was erected at the exhibition, five types of wine
produced at the wineries were on sale bearing Hebrew
names such as Rishon Le-Zion and Gedera. In addition

to the wines other items were sold and these included
agricultural produce from the Jewish settlements, school
books in Hebrew, Hebrew newspapers, information about
those settlements and pictures of them. The wines sold

to the stands 100,000 visitors, Jews and Christians alike,
were a success.

Awards for excellence, which the wineries received at the
exhibitions in Hamburg and Frankfurt and especially the
gold medal from the international exhibition in Paris (1900),
brought the wineries a certain degree of prestige but still
failed to save the situation by filling their empty coffers and
easing the problem of their stores filled to the rafters.
Moreover, despite the fact that the winery only employed
Jews and the wine was produced under the supervision

of Rabbis Naphtali and Yosef Halevi, the winery’s rabbis,
“Carmel” was forced to cope with defamatory slurs
relating to the quality of the wine and its kosher stamp

of approval that were distributed in the Jewish press by
competing agents.

As the year 1900 approached a review of the situation
indicated a surplus of vineyards, which grew the superior
grape varieties, whereas the Jewish market, which was

the only one to which the wineries managed to penetrate,
demanded “Kiddush” wine. “Carmel Russia”, the largest of
the “Carmel” companies, sold during that year only 5% of
the wineries’ produce.

Notwithstanding, the vine-growers who were paid well for
their grapes, remained unaffected by the situation. The same
was true for the marketing companies who purchased the
wine at a bargain price and sold it for a profit. The deficits
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resulting from this business strategy were shouldered by
Baron Rothschild. In 1900 the deficit amounted to more
than 1.6 million francs.

Towards the end of the Baron’s administration and the
transfer of the management of his Jewish settlements

to the J.C.A. (1900), a change of direction was decided

upon to make the farmers more self-sufficient and reduce
costs. The planting of any more vineyards was prohibited,
the Baron allocated a fund to encourage the uprooting of
vineyards and pay compensation, and the prices for the
grapes were reduced significantly. This was the high price
which the Baron and the growers had to pay for the rapid
and uncontrolled increase in planting and production that
failed to take the realities of market conditions into account.
When J.C.A. took over the management of the Jewish
settlements, the vine-growers asked to direct the winery
and the wine business for themselves. At first the Baron

and the J.C.A. expressed no confidence in the farmers’
ability to manage the winery and the marketing of the wine.
The J.C.A. did however start marking out new objectives to
achieve their final goal, i.e., independent Jewish settlements.
In 1904 Ze’ev Gluskin acting on behalf of the vine-growers
submitted a proposal to Baron Rothschild concerning the
transfer of the wineries and the trade to them. A J.C.A.
delegation arrived in the country in 1905 and recommended
that changes should be implemented in the wine business,
of which the principal one was the handing over of the
wineries to the vine-growers’ responsibility. A year later

in 1906, following joint discussions an agreement for

the transfer of the wineries and the marketing to the
vine-growers was drawn up. This agreement called for the
uprooting of more vineyards and the replacement of select
varieties with simpler ones. Once again the Baron allocated
a compensation fund for the uprooting of vineyards

and the planting of different crops. The vine-growers
decided on cooperative management and founded the
”Societe Cooperative Vigneronne des Grandes Caves
Rishon Le-Zion & Zichron-Jacob Ltd.” a cooperative society
for the production and marketing of wine. Its members were
the vine-growers from Rishon Le-Zion, Zichron-Yaakov,
Petah-Tikva, Ness-Ziona, Hadera and Gedera. Ze’ev Gluskin,
one of “Carmel” founders was appointed director of

the syndicate.

When the wineries were transferred to the vine-growers
they had 9.5 million liters of wine in stock.

During the initial years the vine-growers’ syndicate



workers reached a decision that fixed compensation for the
six dismissed workers.

This strike had little to do with an argument based on
principles for the J.C.A. had already promised the permanent
workers compensation. It was however a clash between
classes, between the workers on the one hand and on the
other, the vine-growers who owned the winery. The strike
resulted in further success for the workers granting them
additional possibilities for housing, and a communal kitchen
was opened for them. Thus an unprecedented social
scheme was created in the country that supported the
winery’s workers in all areas of their lives — work, housing,
food and health.

The Workers from Urfa and Yemen, as well as Workers
from the Second Aliyah (1903-1914)

In 1909 the winery had 93 permanent employees, of whom
75 belonged to three significant groups, which joined the
winery from the end of the 19th century onwards: The first
two groups included Urfalim (Jews who came from Urfa

on the border between Northern Syria and Turkey) and

the immigrants from Yemen. Both groups constituted the
mainstay of the winery’s work force. During the early years
of the winery’s operation the workers from Urfa used to
come from Jerusalem each summer and they were joined by
several Yemenite immigrants who lived in Jerusalem. During
this time they camped in temporary huts located beside the
community hall, some of them earning their living in the
winery. The people from Urfa were noted for their physical
strength and resourcefulness. Later on, in 1907 some of them
began to settle down in Rishon Le-Zion. Two years after that,
in 1909, the first group of immigrants from Northern Yemen
settled in Rishon Le-Zion and some of them worked in the
winery for many decades.

The third group was comprised of the workers of the
Second Aliyah (1903-1914) who used to drift between the
Jewish settlements and David Ben-Gurion was among them.
During the strike of 1906,/7, Ben-Gurion was a member

of the central committee of the “Poalei Zion” movement

in Jaffa. A letter from the party supporting the striking
workers was handwritten by Ben Gurion and is displayed

at the exhibition. In the summer of 1907 Ben-Gurion came
to Rishon Le-Zion, worked in the winery for several weeks
and is even perpetuated in a photograph taken together
with the workers.

Management, Publicity and Global Marketing

“[...] A sacred obligation invokes all the Lovers of Zion to do their
utmost to sell the wines of Rishon Le-Zion wherever possible,
because not only does the fate of this Jewish settlement hang in
the balance but the future of all the rest of the Jewish settlements
depends on the sale of wine,”

(A. M. Lunz, 1899)

Baron Rothschild’s investments in the vineyards and wineries
were immense and by 1896 they came to a total of 6 million
francs. In addition there were also the costs of planting,
grafting, experiments, replacement of varieties and treatment
of vine diseases. In showing his concern for the worker’s
welfare, the Baron paid them their wages up until the vines
yielded their crop and afterwards paid a price higher than
the accepted rate for the grapes they brought to the wineries.
In 1900 the area covered by the vineyards in the Jewish
settlements in Eretz Israel was 2,793 hectares, of which some
1,600 hectares were located in Judean Settlements. In that
year the winery processed about 4,000 tons of grapes and its
capacity reached more than 7.3 million liters.

It seems that during the course of this major enterprise
involving plantings, construction, improvements and
production, no appropriate attention was paid to the issue of
marketing and consequently the winery suffered from major
surpluses of wine. The local market for wine was very limited
and attempts to market wine on a small scale in cities in
Middle East and in Alsace met with little success.

In view of the prevailing situation Baron Rothschild made the
acceptance of grapes from the Jewish settlement of Rehovot
to the Rishon Le-Zion winery conditional on locating
markets for the wine. Together with the vine-growers of
Rehovot, they established the “Carmel Warsaw” company
(1896), which had a monopoly on the sale of wines from
Rishon Le-Zion and Zichron-Yaakov in Russia. The wines of
“Carmel Warsaw” were given names similar to the French
wines with a Hebrew name attached. The Company’s
regulations stipulated that 20% of the profits had to

be allocated for the benefit of the Jewish settlement in

Eretz Israel and the funds were used to build a school and
community hall in Rehovot.

The branches of “Carmel” wines appealed mainly to

the Jewish market, especially to the “Lovers of Zion”.

The “Carmel Wines” trade mark made the wines produced
in Eretz Israel distinct among the wines in the market.

These wines also had an additional emotional value, related
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The Cellar Workers — the Country’s First Workers’
Union and the First Strike, Struggles and Achievements
“In this cellar department the daily workers who work all year
round number up to 8o employees approximately, while during
the grape harvest with the intake of the grapes their number
reaches about 150 workers.”

(A.M. Freiman, 1907)

The First Workers’ Union in Eretz Israel -1887

During the early years of the winery’s existence, it was the
largest place of employment in Eretz Israel. Only Jewish
employees worked in the winery for reasons related

to Kashrut.

The first workers at the winery, who came with the

First Aliyah (1882-1903) were not motivated by a proletarian
ideology. The fact that these immigrants were workers
stemmed from the fact that this was the only means for a
livelihood and was perceived as a temporary status until they
could settle on the land. They earned more than the Arab
workers wages and had at their disposal a “savings society” for
compensation during periods of unemployment or sickness.
However, it was the difficult housing conditions from which
they suffered together with their depressed material and
public status, which triggered the need for an association.
The first workers’ union in the country, “Agudat Poalim”,

was founded in Rishon Le-Zion in 1887 and its purpose was to
develop mutual assistance, improve the workers’ public status
and realize their settlement on the land.

Following the crisis after the period of the Baron’s
administration and the winery’s transfer to J.C.A., a national
organization known as “Histadrut Hapoalim” was established
in 1899. Its principal aims at that time were the settlement

of workers and their representation in campaigning for their
rights against the Baron and the J.C.A. In a census conducted
by the federation 473 Jewish workers were counted in the
Jewish settlements, and 161 of them were winery workers.
After the Baron’s settlements were transferred to the J.C.A’s
administration (1900), the workers were the first group to

be disadvantaged because their status was inferior to that of
the farmers and they owned no property. J.C.A. rejected most
of the demands for settlement and even encouraged them to
emigrate from Eretz Israel in return for compensation.

The First Strike in Eretz Israel - 1900/1

As 1900 ended J.C.A. dismissed seven workers from the
winery’s workshop due to cutbacks. The winery’s workers
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set up their own organization for mutual assistance to

help the cellar workers of Rishon Le-Zion and went out

on strike. With the support of the “Histadrut Hapoalim”
(the national organization) they demanded the setting up

of an arbitration committee to determine compensation

and draft a future compensation agreement for the
remaining employees. The workers stood united against the
administrative staff and their professionalism proved to be
their strength. The dispute dragged on for several weeks and
ended with an agreement, according to which 30 workers
left in exchange for compensation and the remaining
workers received better employment conditions, living
conditions, health and welfare which were unprecedented
in the country. As far as we know this was the first organized
strike in Eretz Israel. The exceptional conditions which

the workers obtained were made possible by virtue of the
budgets, which J.C.A. had its disposal and thanks to the
formal infrastructure founded by the Baron Rothschild in
his settlements.

The Second Strike - 1906/7

In 1906, even before the wineries were transferred to the
vine-growers, J.C.A. drafted a compensation agreement

with the permanent workers. Regardless of this agreement,
tension and concern were prevalent among the winery’s
workers with respect to their future under the new
management. The socialist ideology and the high social
sensitivity, which were characteristic of the workers from
the Second Aliyah (1904-1914), played their part behind the
scenes in this dispute.

Towards the end of the same year the tension increased
following the dismissal of a worker who hit the winery’s
winemaker. In reaction, the organization of the winery’s
workers went out on strike and demanded to reinstate

the worker or compensate him. Furthermore, the workers
demanded a guarantee of a fair working relationship with the
new management and involvement in discussions concerning
redundancies. In contrast to the strike of 1900/1, this time
the winery’s workers were split between a moderate group
and a more radical one. Their struggle had the support of the
central committee of the “Poalei Zion” movement in Jaffa.
When the struggle escalated a further six workers were
dismissed. The violence increased, the workers blockaded
the winery, shots were fired at the house of Gluskin, the
syndicate’s director and they reviled him. The dispute

finally ended when the joint committee of vine-growers and



telephone and even electric light. Equipment on such a scale
had never been seen before in Eretz Israel. The winery had
storage capacity for 7.3 million liters of wine and processed
the grapes from Rishon Le-Zion, Petah-Tikva, Ness-Ziona,
Rehovot and Gedera. From 1893 onwards only Jewish
winemakers worked at the winery and Boris Ossovetzki was
the first among them.

The Winery — an Industrial complex

“Apart from a large winery for wine production and its storage
the Jewish settlement here has an ice making plant, a refining
house for the cognac, a factory for manufacturing casks,

a mill, two machines for extracting geranium juice, and all are
steam operated.”

(Ben Zvi, 1899).

The winery was in actual fact an industrial complex,
which included five associated workshops and ancillary
departments that either manufactured to supply its needs
or used its resources for the processing of products for
marketing.

“The iron works” — metal workshop — was the first of these
associated workshops for the winery. The metal workshop
was responsible for the iron work required for the winery’s
building and handled the installation, operation, repair and
maintenance of the winery’s machines. The metal workshop
developed diverse techniques for improving the construction
work and created new utensils and tools to meet the winery’s
requirements and the unique production conditions in

the country.

Yaakov Papo, who managed the metal workshop, was

a native of Jerusalem and a student at Mikve-Israel.

His studies in mechanics in France were funded by

Baron Rothschild so that he became the first mechanic born
in Eretz Israel. As far as we know, he was the first person

in Eretz Israel to use steam power for sawing, drilling and
metal turning operations. Moreover, he was also in charge of
all the procedures for the assembly of the winery’s machines
and their maintenance. Together with Boris Ossovetzki,

the winery’s winemaker, he built a system of curved

pipes that circulated the flow of ice water for cooling the
fermentation process.

While the winery’s construction was in progress some fifty
employees worked in the iron factory.

“Ice making plant” — The first ice making machine was
installed in the winery in 1890 to produce ice water, which
was circulated throughout the winery’s halls, and inside the
fermentation tanks to cool the wine’s fermentation processes
and production.

Alembic copper still - a distilling facility for producing
alcohol that was installed in the winery in 1890.

“A factory for manufacturing casks” — was established in
1891 and in 1896 it became a mechanized factory turning out
60 casks per day.

The laboratory - research and improving the wine
produced - the laboratory tested the wine’s composition,
carried out quality control of the wine, conducted research
on vine diseases and enhancing varieties. The first chemists
at the winery were Brutziner, Ossovetzki, Fresco and after
them the qualified chemist Meir Vinik. He developed the
laboratory and brought about an improvement in the wine’s
quality by using sulfur dioxide to regulate the fermentation
process.

Flour mill - was built in 1895, leased to an external
contractor, and used the energy generated by the
winery’s engines to drive four large millstone wheels and
additional machines.

The waste processing plant — was built near the winery
in 1904 by the chemical engineer Dov Klimker. Klimker
purchased yeast and tartar residues from the winery and
used them to produce tartaric acid, lime salt and alcohol.
The plant ran into economic difficulties, which forced it to
close in 1908.

The Winery, a Basis for Pilot Projects in Agricultural
Industry - Thanks to the advanced industrial infrastructure
supplied by the winery, it served in its early years as an
experimental institute for additional branches of agricultural
industry such as the perfume and silk industries. Two steam
engines were installed in the winery to extract the perfume’s
essence from geranium leaves (1896) and in the available
spaces silk worm larvae were grown.
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The settlement of Rishon Le-Zion was founded on

July 31, 1882. During its early years most of the agricultural
efforts were devoted to non-irrigated field crops, which met
with little or no success. The vineyards were a secondary
occupation and subject to the private considerations of each
and every settler.

Zalman David Levontin, who led the group of the founders
of Rishon Le-Zion, and Menashe Meirovitch, an agronomist,
a member of the Bilu movement and an active public

figure, wrote already in those early days about the potential
of agriculture-based industry as an important factor in
promoting the economy of the Jewish settlements.

Baron Benjamin Edmond De-Rothschild came to the
assistance of Rishon Le-Zion about two months after its
foundation. A survey carried out by a gardener employed

by him found that vineyards could also be grown in

Rishon Le-Zion. This indeed proved to be the case and
starting in 1885 the agricultural future of Rishon Le-Zion as
a Jewish settlement based on vineyards became apparent.
By 1888 approximately 600,000 grape shoots had been
planted. Additional Jewish settlements began to plant
vineyards on a very large scale.

The visit of Baron Rothschild in Eretz Israel in 1887 led to the
consolidation of a general vision focusing on the grape sector
as the main economic activity in his settlements. Rothschild
decided to establish a winery in Rishon Le-Zion and to
produce high-quality wines from select grape varieties. The
wine, which was to be marketed in Europe, was intended

to compete with the cheap wines from Algeria, Serbia and
Georgia.

The Winery — Planning and Construction Methods

“The tour of the wine cellars and the factories for producing casks
takes several hours. We gained the impression that only a few
wine cellars in Europe, including the French ones, could compete
with the cellars in Rishon.”

(Max Bodenheimer, 1898)

The winery was built in three principal phases with each
stage augmenting and improving on the previous one. The
winery’s first stage was planned in 1887 by the gardener
Gerard Erman and implemented by the Templar architect,
Gottlieb Schumacher. A two-story upper winery was

built but it soon became apparent that this structure was
unsuitable for the wine-producing conditions in the country
and was too cramped to hold all the output.
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An additional stage was built in 1894 to cope with the

rapid increase in the planting of vineyards in all the Jewish
settlements in Judea and in response to the production
problems. This stage was planned by the architects
Shtarkmat and Varon. The three-storey winery was built
partly sunken into the hill’s slope. Four deep cellars, each
one covering an area of 500 m? were built and two floors
with spacious halls were added above them. Each cellar was
built with a ventilation shaft, which helped to maintain a
stable temperature of 17°c that was especially suitable for the
fermentation conditions and the preservation of the wine.
The hanging ceilings, which were constructed on the ground
floor, were supported by iron beams, one meter thick, which
were imported from France and installed at the winery’s
workshop using innovative work techniques. In this manner,
open spaces without any support columns were created,

and so facilitated the optimum exploitation of the area for
production and storage.

Between 1895 and the early 20th century addition buildings
for engines, associated plants and storage were erected on
the winery’s site.

Modern Equipment and Production

“Everywhere we look, we can see machines of various types that
no ordinary individual knew for what purpose the majority of
them were designated.”

(A.M. Lunz, 1899)

The Rishon Le-Zion winery was the largest one in

Eretz Israel, covering an extensive area of 15,000 m? where
the grapes produced from 1,600 hectares of vineyards

were processed. By comparison, the size of the winery at
Mikve Israel was about 2,000 m? and there the produce from
only 30 hectares of vines were processed; The three Sarona
wineries included an area of 800 m? and there they processed
the yield from 150 hectares of vines; the Zichron-Yaakov
winery, which was also established by the Baron Rothschild
in 1892, was extensive and advanced but even so its area was
only about 7,500 m? and it processed the produce from 1000
hectares of vines.

The production process at the winery was entirely
mechanized. By 1898 the winery was equipped with powerful
steam engines, internal combustion engines, ice making
machines for cooling down the fermentation process and

the production line, machines for crushing and pressing

the grapes, pumps, filters and pasteurization appliances,



Halel. Carmel Winery

Rishon Le-Zion winery:

A step forward and

a symbol for industry

and the renewal of Jewish
settlement in Eretz Israel

Yona Shapira

Introduction

“The largest, most important and outstanding establishment
among all the early Jewish settlements in Judea is the

“Rishon Le-Zion Winery”, whose size and plans are excellent,
together with its machinery and many appliances so much so that
it certainly compares with what one may find in the wineries of
France, the land of wine. Furthermore, all the leading experts and
major merchants who visited Rishon Le-Zion were surprised that
such an extensive and advanced winery exists in the Holy Land.”
(A.M. Lunz, 1899)

The Rishon Le-Zion winery is considered a unique and
pioneering phenomenon in industry in Eretz Israel at the end
of the 19th century. The winery became a symbol and model
for the new Jewish settlement. This plant expressed the
hopes and promise for the realization of the dream of many
generations for the return of the people of Israel to its land.
National and world leaders like Herzl, Balfour, Churchill,
Weizmann and other personalities visited the winery and
expressed their admiration for the plant.

At that time Eretz Israel was a part of the crumbling
Ottoman Empire, a backwater whose population numbered
only about 500,000 in 1880, of whom some 20,000 were
Jews. Its inhabitants earned their living mostly from
agriculture and the processing of its produce using
traditional methods.

It was against the background of a backward economy where
only the first signs of progress began to appear, that the
Rishon Le-Zion winery, which came into operation in 1889,
was exceptional. Its sheer size, the building methods used

in its construction, its advanced machinery, the quantities of
grapes processed, the diverse types of wine produced there, its
marketing system and the considerable number of personnel
it employed, was unequalled by anything seen in Eretz Israel at
that time.

The winery was the main factor in helping the people in

Eretz Israel learn about the technical advances with which
they had not been familiar until that time: These innovations
included techniques for working iron for construction,
powerful steam engines, refrigeration machines, electric light,
telephone and similar. At the winery a generation of technical
experts, “made in Israel” grew up and the first workers’
organizations in Eretz Israel were federated here.

The Circumstances which Led to the Winery’s
Establishment

“My wish is to guarantee the continual existence of this enterprise,
...to achieve for it the same prosperity, which I predict for it, and
develop it into a project, which must turn out to be a revelation of
Judaism’s vitality, and which by its vigor and results will necessarily
be a source of admiration by the civilized world.”

(Baron Edmond De-Rothschild, 1899)
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Hallel. Carmel. Bezalel

The Exhibitions:

Halel. Carmel Winery
‘Tudaica Now!":

Goblets and Kiddush Cups
of the Bezalel School

These two exhibitions: "Halel. Carmel Winery” and
"Judaica Now!": Goblets and Kiddush Cups of the Bezalel
School” focus on two pioneering phenomenon. Both of them,
each one in its own specific field, established a material

and cultural infrastructure for the renewal of the Jewish
settlement in Eretz Israel. The two integrated exhibitions
presented here show the primary aspects where these two
enterprises overlap. The principal point here is the fact that
their produce, wine in Rishon Le-Zion and art in Bezalel,
symbolized the regenerated Jewish settlement. Moreover,
most of their products were purchased by Jews in the
Diaspora as an emotional gesture of love for Eretz Israel
together with a contribution for the realization of the idea
for its settlement.

The "Halel. Carmel Winery” exhibition tells the story of

the winery from its historical perspective. The winery
symbolized the realization of the dream of settling

Eretz Israel. Thus, it became a source of pride and a center
of attraction for the leaders of the people and the world
who pinned their hopes on it and visited the winery. The
historical exhibition aims to show how innovative the
Rishon Le-Zion winery was during its early years as it was
recognized as the prominent modern agricultural-industrial
plant in the Middle Eastern region. The winery played a key
role in the economic life of Rishon Le-Zion and the Jewish
settlements in the surrounding area. The exhibition displays
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its development, achievements, challenges, transitions,
connections with the Diaspora and how it influenced

Rishon Le-Zion and the Yishuv in Eretz Israel. The exhibition
focuses mainly on the first few decades of the winery’s
existence which were also the most momentous years in

its history, during which a modern industrial model was
developed leading to a breakthrough in the country.

The Bezalel exhibition ‘Judaica Now'!: Goblets and

Kiddush Cups of the Bezalel School”is displayed from the
contemporary artistic standpoint. In this exhibition also
some 48 exhibits of contemporary wine and Kiddush cups,
handmade by artists and designers belonging to the Bezalel
School, are displayed. The philosophy and artistic language
of the School’s members, men and women, were apparent as
expressed in the holy vessels and articles. The participants in
this group show had all attended Bezalel either as students
or teachers, some served as department heads. A large

group among these artists later became the elite of leading
Judaica artists, whose creations now enrich the collections of
important museums in Israel and throughout the world.

Curators:

"Hallel. Carmel Winery”: Yona Shapira

"Judaica Now!": Wine goblets and Kiddush cups of the
Bezalel School”: Dr. Shirat-Miriam Shamir, Ido Noy



From the
Museum Director

Today we are opening exhibitions symbolizing hope.
Already at the very beginning Rishon Le-Zion served

as a compass for Jews in Eretz Israel and the Diaspora.
National symbols such as the national flag and anthem were
created there, and the first Hebrew school was established
for its children.

From the day it was founded the winery became a symbol
for the realization of the Zionist dream and the consequent
prosperity of a Jewish productive society in Eretz Israel.

The modern winery, which at that time was the largest
industrial plant in the Middle East, exemplified for many the
direction and pointed out the way towards an independent
and productive Jewish life. National and global prominent
leaders came to visit Rishon Le-Zion to see with their own
eyes the miracle that was taking shape there.

It is these symbols’ capability to promise a better future that
prove their strength. It is a commitment, which instills hope
and grants tremendous energy to cope with the difficulties
confronted along the way. Indeed, Rishon Le-Zion as a
settlement together with its winery constitutes symbols in
which vision, hope and faith are inherent.

The exhibitions remind us to look at them to see ourselves
and acknowledge our abilities to have confidence in our
own enterprise and so take action to realize what appears to
be impossible.

I would like to express my gratitude to Mayor Dov Zur for his
dedication in preserving the historic heart of Rishon Le-Zion
along with its important values. The exhibitions’ curators,
the artists of the Bezalel school and the Museum's staff are
also worthy of our appreciation.

Wishing you a Happy New Year, full of hope,

Nava Kessler
Director of the Rishon Le-Zion Museum
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From the Mayor
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The exhibition, "Hallel. Carmel Winery”, on display at

the Rishon Le-Zion museum brings to light the historical
importance of the winery as a symbol and an innovation in its
time for the new Jewish settlement in Eretz Israel.

The Rishon Le-Zion winery is a historical treasure

of national importance that is located in the city’s
historical heart. Many buildings and sites of significant
national value are preserved in the historic quarter and these
include the house where Naftali Herz Imber, who wrote
the national anthem lived; the site where the national flag
was designed and unfurled for the first time and the first
Hebrew school in the world.

In recognition of the importance of the city’s historical
center, the Rishon Le-Zion city council is investing
considerable efforts and unprecedented sums of money in
the enclosure’s preservation and restoration. Future plans
envisage seeing the area becoming a center for culture,
education, recreation and leisure activities thereby

making it an attraction drawing the wider public from all
over the country and overseas.

Owing to the historic quarter’s national values, the heritage
division at the Prime Minister’s Office (now known as the
Ministry of Jerusalem and Heritage) has joined in our efforts
for this undertaking.

Recently the Prime Minister’s Office officially recognized
the Rishon Le-Zion Museum, which extends over the
city’s historical center as a “National Heritage Site”.

I would like to express my gratitude to the

Rishon Le-Zion Museum as it strives incessantly to

reveal the city’s exceptional Zionist values.

I would also thank the terrific artists of the Bezalel School
who created for this exhibition goblets and Kiddush cups
full of inspiration.

Best wishes for the New Year,
Dov Zur, Mayor
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Front and back cover: “... And they carried it on a staff between two people”
Adina and Zvi Ginzburg, 1910. Photographer: A. Soskin
Rishon Le-Zion Museum Collection

Inner cover: Biran Avi, Rishon Le’Tziyon Wine Goblet, 2016, 150x122x220 cm,
Brass, Painted Aluminum, Wood, Epoxy
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Initiating and management: Director of the Rishon Le-Zion
Museum, Nava Kessler

“Hallel. Carmel Winery”
Curator of the Rishon Le-Zion Museum: Yona Shapira

“’Tudaica Now!’: Wine goblets and Kiddush cups
of the Bezalel School”
Curators: Dr. Shirat-Miriam Shamir, Ido Noy

Collection manager, Rishon Le-Zion Museum: Efrat Haberman
Consultation of archives records: Hadas Avivi

Linguistic editing: Tirtsa Haviv Green, Hadas Ahituv,

Yuval Steinberg

English translation: Maurice Herman

Exhibition design: Tucan design studio Ltd.

Catalog design: Tirza Ben Porat

Exhibition partners:

Municipality of Rishon Le-Zion

City of Rishon Le-Zion municipal company

Culture, recreation , sport & activitie

Ministry of Culture and Sport — Culture Authority
Carmel Winery

Friends of Rishon Le-Zion Museum Association

Bezalel Academy of Art and Design. Jerusalem

The Center for Jewish Art, The National Library, Jerusalem
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Thanks — “Hallel. Carmel Winery”

Collectors: Nava Dolev, Yael and Shlomo Tepper, the family of
Meir (Mayorka) Peled Z"L: Zipora Peled, Avraham Froind,

Amos Ravid

Advice and information: Hadi Or, Ishai Ben Ami,

Nitza Volfenzon, Israel Preker

Carmel Winery: Erez Paz - Director, Aliza Vagner, the culture and
wine staff, the marketing staff

Thanks — “’Judaica Now!’: Wine goblets and Kiddush cups
of the Bezalel School”

Center for Jewish Art at the Hebrew University of Jerusalem:
The Director Dr. Vladimir Levin

The Israel Museum Jerusalem, The Jack, Joseph

& Morton Mandel Wing for Jewish Art and Life :

Curator Sharon Weiser-Ferguson

Bible Lands Museum Jerusalem: Exhibitions Coordinator and
Office Manager Vukosavovic Sue

Department of Jewelry and Fashion of the Bezalel Academy
Jerusalem: Tamara Yovel Jones Head of Department,

Israel Dahan, Sari Srulovitch

Zelig Segal Z”L Family: Aviva and Edo Segal

The Isaac Kaplan Old Yishuv Court Museum Jerusalem

The Bible Lands Museum Jerusalem

Each of the 32 artists who participate in this exhibition.

Bezalel
Academy of
Arts and Design
Jerusalem
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